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A WORD FROM DPS
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As this ebook approaches launch the two most commonly used cameras on photo sharing site Flickr are the iPhone 4S and the iPhone 4.
While more serious DSLRs from Canon and Nikon make up the rest of the top five cameras listed it is Apple’s iPhones that are clearly the most used cameras in the world right now—something that doesn’t look like changing any time soon.
With each new iPhone release, improvements in both cameras are included as standard and over the last two years we’ve seen an amazing array of photography apps released.
Along with these developments there has been an increased amount of iPhone-related questions from our community, so we thought it might be time for a detailed exploration of the topic of iPhoneography.
Misho Baranovic is the ideal mentor for teaching how to use iPhones to take great images. He’s widely regarded as one of the world’s leading mobile photographers, having had exhibitions internationally and is increasingly sought after to demonstrate and advise on the subject.
I know you’ll learn a lot from Misho and this ebook—I myself am already using with greater understanding the camera that is always in my pocket and I can hardly wait to hear how your own iPhone shots have improved.


ABOUT THE AUTHOR
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Misho Baranovic has worked as a photographer for many years and is prominent in the emerging practice of mobile photography. He is interested in how mobile photography can be used for community building; in particular, helping people understand and express their relationship with the urban environment. Misho is also a qualified social planner and community engagement practitioner.
As one of the world’s leading mobile photographers, Misho’s street photography has been exhibited internationally at group exhibitions in Sydney, Australia, Oakland, California, New York, and Paola, Italy. In 2011 he held his first solo exhibition, New Melbourne, at the Matt Irwin Gallery, Melbourne. In 2012, Misho co-curated (with Oliver Lang) the Instaburb book project, documenting Australian suburbia through Instagram. Misho has taught workshops on mobile photography in Melbourne and Berlin.
Misho and his work have been featured in numerous print, online, and television media. Early this year he appeared on Australian screens as a guest judge on ABC Television’s Photo Finish.
He is a founding member of Mobile Photo Group, an international collective of mobile photographers dedicated to promoting their work and presenting mobile photography as an important and evolving art form.
Misho currently lives in Melbourne, Australia, with his girlfriend, Seanna, and their cat, Taj.
You can connect with Misho on Facebook, Twitter, Instagram or visit his website: www.mishobaranovic.com


INTRODUCTION
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The photographer Chase Jarvis once said, “The best camera is the one that’s with you.” This was in late 2009, in the context of a debate flaring online about the merits of “mobile photography”, the term applied to the rapidly growing practice of shooting and sharing images from a mobile or cell phone. 
Commentators have speculated whether mobile photography is a phenomenon or a fad, novelty or revolution. But the relevance of these questions dissipates in light of Jarvis’s words. He cut through them to highlight the core of the practice: mobility. 
The best camera is the one that you have in your pocket or your purse; the one you can pull out in a restaurant and use to photograph your lunch; the one that is readily available when you catch up with friends, when you’re walking your dog, when you’re on holidays, when you’re feeling spontaneous. And these days, if you have a phone, you have that camera. This book will show you how to make the most of that mobility. 
Mobile photography, iPhoneography, or phone photography—it doesn’t matter what you call it, what matters is that it’s a real and important form of photography. The photos you take on your mobile phone are as valuable as the ones taken on your DSLR or rangefinder. They are valuable because you have captured a photo that would not otherwise exist. 
While mobile photography as a practice and genre certainly encompasses the range of devices available on the market, this book focuses on the iPhone. The iPhone remains the most popular mobile camera device, and supports the most comprehensive photo app infrastructure. However, people using other devices will be able to benefit from the techniques and concepts described in this book. 
Most of you will already be taking photos on the iPhone, using your own combination of apps, processes, and filters to produce interesting images. What this book will help you do is use your iPhone to create beautiful, professional-looking photographs. It will equip you with the skills to take control of the iPhone, rather than rely on its auto functions. It will give you the confidence to capture the shot, wherever you are, day or night. Once you have the shot, the book will help you gain control over the editing process, and then show you how to share your images online with your audience.
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WHY DO I SHOOT WITH AN IPHONE?
So, who am I? I am a photographer and social scientist living in Melbourne, Australia. I shoot and edit nearly all my photos on my iPhone. I call myself a mobile photographer—it says so on my business card. 
I mostly shoot street photography, using my iPhone to capture small moments on the streets of Melbourne. I have had my work exhibited both locally and internationally. I blog, run workshops, and create interactive projects focused on iPhone photography. I’m also a founding member of the Mobile Photo Group, an artist collective of 13 mobile photographers striving to take the best photos possible on mobile devices. 
My iPhone photography journey started in February 2010, on a road trip from Brisbane to Melbourne, a journey of some 2,000 kilometers (1,250 miles). Rather than cart around my DSLR, I decided to have a bit of fun with my new iPhone 3GS and snap a few photos with the faux Polaroid app ShakeItPhoto. 
At this point, I didn’t see the iPhone as a “real” camera. But this all changed on an early morning walk in Yamba, a small coastal town in New South Wales. Strolling along the beach, I noticed a few men preparing for their morning swim in the saltwater pool. I grabbed my iPhone and snapped a couple of pics. Sitting in a café later that morning, looking through my shots, I stopped on the photo above. It was beautiful, one of the best I’d ever taken on any camera. It was a real photograph, not a snapshot. I was hooked!
I’ve shot with the iPhone every day since. I’ve taken an uncountable number of images (well over 100,000) on the phone. 
In a little over two and a half years, I’ve watched the phone go from a point-and-shoot 3-megapixel wonder to an 8-megapixel powerhouse. I’ve seen fellow iPhone photographers go from getting positive comments on Flickr to getting photos showcased in magazines to having their work acquired for the collections of major international galleries. 
I feel free when I shoot with the iPhone. It’s always with me; it’s my second sight. It makes me a better photographer. 

HOW TO USE THIS BOOK 
This book is structured into three chapters: Shoot, Edit, and Share. Each chapter starts with an overview of the subject, introducing the key apps, processes, and tools. I then demonstrate my preferred way of shooting via practical examples. 
There are also interviews and case studies with fellow mobile photographers who share their individual processes. Each chapter wraps up with a summary section of key points I’d like you to remember, along with some basic exercises to get you out and shooting. At the end of the book I’ve provided additional resources to help you on your iPhone photography journey, including seminal blogs, photographers, and competitions. 
A further note: Many of the tips provided in this book will work best on the iPhone 3GS and up (with the latest OS installed). iPhone 2 and 3 users may find they have limited functionality, particularly with manual shooting controls. 
Finally, the screen captures in this book are accurate as at June 2012. If your apps look different, check out the blog or support forums of the specific app developer (list in Resources).
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SHOOT
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This chapter begins with the basics, guiding you from the moment you pick up the iPhone to taking your first picture. From this foundation, you’ll learn the techniques for controlling your focus and exposure, and then you’re on the way to finding your subject: at home, on the street, abroad, and at night. 
[image: image-2.png]

FIRST THOUGHTS ON THE iPHONE 5
To coincide with the release of the iPhone 5 and iOS6, we have updated the Basics section of this chapter, covering the new shooting features provided by the latest phone.
We have not updated the whole book at this stage, as the majority of app developers are still in the early stages of updating their photo apps to take advantage of the new phone’s features and the larger screen format. As a result, the rest of the book examples are taken on the iPhone 4S, running iOS5. I’ve tested all apps featured in this book and concluded that they all are working well on the iPhone 5 in letterbox mode (with black bars top and bottom). 
One very important note for all iPhone users who have updated to iOS 6 is that Apple have changed the privacy settings on the new operating system. Users now have to manually enable app access to the Photo Library so that the apps can save photos to the phone. At this stage, the majority of photo apps bring up a pop-up notification asking for permission to access the app. If access is not allowed then the app cannot save photos to the iPhone. Users can turn on Photo Library access manually, as shown below:
Turning on app access to Photo Library
STEP 1
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First, find and launch the Settings app (circled).
STEP 2
 [image: image12.jpg]
Scroll down and select the Privacy menu.
STEP 3
[image: image14.jpg]
Click on the Photos menu.
STEP 4
[image: image15.jpg]
Here you can see different photo apps and their access status. If a photo app is set to Off, then turn it On.
At the time of writing this chapter, I’ve been using the iPhone 5 for exactly one week. In this time, I have taken 1,000 photographs with six different photo apps, during the day and at night.
So what do I think? I think that the iPhone 5 is a great improvement for iPhone photography for three reasons: 
1.A wider screen. While the photo aspect ratio remains 4:3, the new screen size enables developers to add more shooting, editing and sharing controls into photo apps.I look forward to seeing how developers utilize this extra space.Because the phone is still the same width it’s easy to both handhold the phone and get to all parts of the screen with one hand – which is critical for my street photography. 
2.The new processer. The A6 chip has made the iPhone noticeably faster than previous models. Apps launch much quicker, and more photos can be taken in continuous shooting mode (3.5 shots per second in my tests with ProCamera, up from 2.2 on the 4S). The biggest improvement has been app editing times, with intricate edits taking far less time than previous phone versions. 
3.ISO boost to 3200. The new iPhone’s Sony sensor goes up to ISO 3200—more light sensitive than previous models, which previously topped out at ISO 800. The native camera app is now able to capture much more detail in low light situations. This does, however, result in more noise. At the time of writing this update, a handful of apps, including ProCamera, Camera+ and 645 Pro have added the ISO Boost feature. You can see a comparison of the iPhone 5 photos taken at ISO 3200 and an iPhone 4S photo taken at ISO 800 later in
the chapter.
As for overall image quality, I have to say that the iPhone 4S and iPhone 5 cameras are very similar when shooting during the day (both are 8 megapixels),with minimal differences in final photo quality. Of note is the slightly wider field of view in the iPhone 5 (33mm instead of 35mm for the iPhone 4S). 
It is the larger screen, faster processer and low light performance that sets the new iPhone 5 apart from previous models.
Here are three comparison shots between the iPhone 5 and iPhone 4S of identical scenes. No edits have been applied to the photos.
iPHONE 5
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iPHONE 4S
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iPHONE 5
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iPHONE 4S
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BASICS: WHERE TO BEGIN?
GRIP
One of the most common questions I’m asked during my iPhone photography workshops is “How do you hold the phone?”.
As shown in the top image, when shooting in landscape mode, I grip my iPhone with one hand. This gives me a solid hold on the device, while also allowing me to control the shooting functions with my thumb. I use a two-handed grip (bottom) when I need extra stability, particularly to minimize camera shake in low light situations. In portrait mode, I use a basic one-handed grip, the same one I use for all other iPhone functions, including texting, email and web browsing. 
These are just two ways to hold the iPhone, but I’ve seen many others. Do what works for you—just make sure the phone feels secure in your grasp. 
One of my best investments has been a soft rubber case, which helps with grip but also protects the iPhone if dropped. I am using a STM hard rubber case on my iPhone 5,the patterned tread gives me a little more grip. I suggest you try out a few and see which one feels best.
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THE IPHONE CAMERA
The iPhone’s inbuilt, or native, camera app is called Camera, and is the interface that links you to the lens. It’s a very capable app that has improved with each phone update. Camera is a good place to start before we move on to using more complex, camera-replacement apps. 
Apart from some design differences (bigger button, darker menu bar) there are very few differences between the iOS 5 and iOS 6 Camera. The most obvious inclusion is the Panorama function, which I demonstrate in the following section. 
Here’s a comparison layout of the new iPhone 5 and iPhone 4S Camera capture screen and the different functions that each button provides.
1. Flash. There are three settings for the flash: Auto, On, and Off. We’ll discuss the iPhone flash in the “At Night” section of this chapter.
2.Options button. Here you have three functions: 
a. The Grid Function overlays a nine-line grid to help with composition. This pattern is based on the rule of thirds, a compositional tool that helps balance important image elements. 
b. The HDR (High Dynamic Range) function combines two different exposures to increase the dynamic range of the image. This is useful when shooting high-contrast scenes; for example, when you’re trying to keep the sky from blowing out.
c. Panorama (iOS6 only) enables you to take seamless 180 degree panoramas.
3. The Camera Reverse button toggles between the front and back cameras. I personally don’t shoot with the front camera, because it’s intended for video calling. The new iPhone 5 front camera has an improved resolution of 1.2 megapixels, up from 0.3 megapixels in the iPhone 4S. However, both have much less resolution than the back camera (8 megapixels).
4. The Camera Roll button takes you to the saved images on the iPhone. This can also be activated with a left swipe of the screen. 
5. The Shutter button takes a photo on touch release. A lot of photographers keep the button pressed down and let it go at the right moment. 
6. The Camera/Video switch toggles between the iPhone’s camera and video function. I don’t cover iPhone video functions in this ebook, but if you’re interested in shooting video, this blog post from Mac Life is a good place to start.
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Note: The deer illustration in these screen captures is by Melbourne artist Georgia Cranstoun and features on the wall of Twenty & Six Espresso, North Melbourne. 
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Check out Darren Rowse’s post on how to use the well-known “rule of thirds” technique to improve the composition of your photographs including a number of photo examples to get you started.
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TOUCH FUNCTIONS
Pressing anywhere on the capture screen activates a blue square—a combined focus and exposure tool that gives you increased control over the shooting process. The two screen-captures below show how touching on a different part of the scene changes the image exposure and focus.
A recent addition to the capture screen is the Auto Exposure/Auto Focus (AE/AF) Lock function. This is activated by keeping your finger pressed on the blue box for one second, until the blue box flashes twice and the text “AE/AF Lock” appears at the bottom of the screen. The AE/AF mode is useful for locking the exposure and focus; for example, in changing light conditions (exposure) or when objects are moving through the scene (focus).
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The image at the top is exposed for the sky, making the image too dark. In the bottom image I have touched on the tree, correcting the exposure and retaining highlight detail.
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HIGH ISO
As mentioned above, the new iPhone 5 has better lowlight performance than previous models. To demonstrate, I’ve taken the same shot with an iPhone 4S and iPhone 5 indoors, at night. As you can see, the iPhone 5 is able to capture far more detail in the photograph because of the extra ISO sensitivity. This increased sensitivity comes at the cost of extra noise. However, I still think the extra sensitivity outweighs the noise produced, especially when viewing the photos on the iPhone screen.
ISO 800 (iPHONE 4S)
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ISO 3200 (iPHONE 5)
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PANORAMA MODE
One of the biggest selling points of the new iPhone 5 is the brand new Panorama mode found in the Options menu of the iOS 6 Camera. The Panorama mode lets you take a 180 degree panorama in one fluid action and has been modeled on the popular 360 Panorama app.
You can see the Panorama launch screen below. To start the panorama, hit record and move to your right (pressing on the arrow changes the direction of the panorama). The arrow and guidelines help to keep the panorama straight. I found locking my elbows at my sides and rotating with my upper body helped me to keep the panorama in line.
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In the example below, I’ve set the combined focus and exposure (blue square) on the sky.
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Here are two sample panoramas. I’m impressed at the overall quality of the image, especially the lowlight, indoor shot below. 
One thing to note about the final panoramas is that they are big, weighing in at around 25 megapixels (10800x2332px). This makes them ideal for printing and exhibiting. I’m looking forward to making a few prints myself. 
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Because the panoramas are so wide, it can be hard to see image details on the iPhone screen. One way to optimize a section of a panorama is to go into the edit settings (outlined in Chapter 2) and select 16:9 from the preset crop ratios. This way you can quickly crop the photo to the exact same dimension as the new iPhone 5 screen. The crop tool can also be used to correct any small mistakes made when panning during panorama recording.
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CAMERA PREVIEW RATIO ISSUE
One final thing to note when shooting with the new iPhone 5 is that the image preview shown in the app does not show the whole image. It shows a wider preview, closer to 3:2 than the 4:3 final image. The image below (with the red bars) is the actual ratio saved to your Photo Library (4:3). The red bars show which parts are missing in the Camera preview above.
 
As a result, make sure when using the Camera that you give yourself a bit of room on both the top and bottom of the image.
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THE PHOTOS APP: (VIEWING, SELECTING, AND ORGANIZING PHOTOS)
Clicking on the Photos App launches your photo albums. The main album, Camera Roll, is the home for all images taken and saved on the iPhone. 
The screen-capture below is the Albums view which shows the Camera Roll and other custom albums I have created. 
There are two other view tabs on the bottom menu bar, Photo Stream and Places. The Photo Stream holds your latest 1,000 photos in iCloud, letting you view them on other Apple devices. Places view displays your photos on a world map. I rarely use Places, but it can provide an interesting geotagged overview of where you’ve been, and can be helpful when travelling.
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Photos App Album view, including my custom-made albums. 
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Photos App Places view, showing the geotagged location of all the photos on my iPhone. Here I’ve zoomed in on my home town of Melbourne.
[image: image-11.png]
[image: image15-1.jpg]
Did you know you can use the Places view to create a slideshow of each pin location? Just click on a pin, open the first photo and hit play on the bottom of the screen. You can always connect your iPhone to a television or projector (using this cable or an AppleTV) for a modern take on the traditional ‘slide night’.
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SELECTING MULTIPLE PHOTOS IN AN ALBUM
One of the most useful functions in an album is the Edit button in the top-right corner. This button allows you to select multiple images in your album, which is useful for:
•moving or copying images into a different folder
•sharing images through images, social media, and print
•batch-deleting images
•copying multiple images to paste into an email. Note that you can only copy five images at a time for emails.
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The Edit button, in the top-right corner, lets you select multiple images, as shown in the first image above. Clicking on the Share button gives you a range of options to send your photos to email, MMS or social media (see Chapter 3). The Add To button lets you add photos to an existing or new album. 
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CREATING A NEW PHOTO ALBUM
Creating a custom album is a great way of organizing your Camera Roll photos. I often group my images by location or theme. Here, I’ll show you the process I used to create my Queen’s Diamond Jubilee album.
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STEP 1
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Click on the + button in the top-left corner. 
STEP 2
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A New Album name screen appears. I’m going to make an album of photos related to the Queen’s Diamond Jubilee. Once you’ve entered the title, hit Save.
STEP 3
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Now you can pick which album you want to select photos from. I’ve gone into the Camera Roll to select my favorite photos from the event. Once you’ve selected your photos, hit Done.
STEP 4
[image: image59.jpg]
You can see that the Queen’s Jubilee Album has been added at the bottom of the album list.
STEP 5
[image: image61.jpg]
Clicking on the Queen’s Jubilee Album shows the photos in the new album. 

TAKING CONTROL: CAMERA-REPLACEMENT APPS
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While the iPhone’s native Camera app is a competent photo-capture tool, a number of camera-replacement apps offer an ever-increasing range of features that grant you greater command of the photo-capture process. 
The latest apps give you an incredible level of touch control over both your exposure and focus of the image. Moreover, image stabilization technology coupled with low-light sensor improvements, have also resulted in vastly improved night shots. Some new apps even replicate the effect of keeping the shutter open for long exposures, or allow you to stitch together multiple exposures for highly detailed HDR work. And this is only the tip of the iceberg. I predict that in the not-too-distant future photo apps will permit near-DSLR capabilities, with full control of shutter speed, aperture, and ISO. 
As this section demonstrates, the best of these apps will help you to set exposure, use gridlines to keep your shots straight and apply basic compositional techniques, use image stabilizers to reduce blur, and make the shooting process easier in general. This increased control will give you more confidence when shooting, resulting in photographs that better convey your vision. 
The following table compares what I believe are some of the best camera- replacement apps by price, features, and ease of use.

CAMERA-REPLACEMENT APP COMPARISON TABLE
	Name	Price US$*	Split Focus and Exposure	AE/AF Lock	Image Stabilizer	Self-timer	Adjustable Grid Lines	Burst Mode	Full Screen Trigger	White Balance Lock	Volume Trigger	Interval Mode
	Camera+	$0.99	X	X	X	X	 
	X	 
	 
	X	 

	Pros
•Fast, simple interface with easy switching between shooting modes (normal, stabilizer, timer, and burst). Menu options are clear and comprehensive. 
Cons
•Split focus and exposure controls and lock are not as intuitive as other apps.
•No full-screen trigger.

	Camera Awesome	Free	X	X	X	X	X	X	X	X	X	X
	Pros
•Fully equipped camera-replacement app. 
•All shooting functions are available in the free version with additional filter effects for purchase.
•Easy-to-use, intuitive menu system with most functions accessible through single-swipe or touch. 
•Interval shooting mode—perfect for time-lapse photography.
Cons
•Need to use two fingers to split the focus/exposure control, which is difficult when shooting with one hand. 
•Cannot use full-screen trigger (Big button mode) with manual focus and exposure control.

	ProCamera	$2.99	X	X	X	X	X	X	X	X	X	 

	Pros
•Fast, easy-to-use capture screen and menu system. Expert mode provides intuitive focus and exposure control with automatic AE/AF Lock activated upon touch release. 
•Full screen trigger useful for action/street images. 
•EXIF data customization option for photographers wanting to copyright their images.

	645 Pro	$2.99	X	X	 
	X	X	 
	X	X	X	 

	Pros
•Live histogram, shutter speed, and ISO readings provide increased control for professional photographers. 
•It is the only app with a metering mode selection. 
•Features EXIF data customization for photographers wanting to copyright their images. 
•Higher quality images through low compression TIFF format—particularly useful for low-light photography.
Cons
•Button-heavy user interface not as intuitive as other apps. 
•There is a noticeable frame-rate lag on the image capture screen, which may reduce accuracy when needing to quickly capture a photo.

	6x7 App	$0.99	X	X	 
	 
	X	 
	 
	 
	X	 

	Pros
•Simple, easy-to-use interface. 
Cons
•Touch exposure and focus controls are not intuitive, especially AE/AF Lock functions.
•There is a noticeable frame-rate lag on the image capture screen, which may reduce accuracy when needing to quickly capture a photo.


*US App Store prices effective June 2012
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MY PREFERRED CAMERA-REPLACEMENT APP
My camera-replacement app of choice is ProCamera, and this is the app I used to take most of the photos in this ebook. I prefer ProCamera for two main reasons:
•It provides intuitive focus and exposure adjustment with an AE/AF Lock on release. I shoot with one hand most of the time, ProCamera lets me quickly swipe the correct exposure followed by focus in less than 3 seconds. I also know that both settings will lock on release. This is critical for my street shooting.
•The full screen trigger gives me confidence that I’ve taken the shot every time. Unlike other apps, I don’t have to hunt for the little square button to enable the AE/AF Lock, wasting precious seconds that could be spent on image composition instead.
Step by step: Using ProCamera
This is the basic ProCamera photo capture screen. I’ve highlighted the following key functions: 
1. Settings screen brings up a set of controls for photo capture.
2. Expert mode is one of the most important functions for iPhone photography, giving full manual control of focus and exposure (8). 
3. You can set the second button on the image capture screen to either an Anti-shake or Self-timer button.(The value of anti-shake is discussed further in the “At Night” section.)
4. At the top of the Setting Screen you have a choice of grid and horizon lines. I use the basic rule of thirds lines when I shoot. 
5. As with the iPhone Camera App, the Shutter button fires on touch release. 
6. Image Capture Mode Toggle lets you select photo, video, or QR code-scan mode. 
7. The Pro button is discussed below. 
8. The exposure and focus touch controls can be moved around the screen to selectively and independently adjust exposure and focus. As shown below, the yellow circle controls the exposure, the blue square controls focus. 
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EXPOSURE A
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EXPOSURE B
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EXPOSURE C
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The image exposure changes as the yellow circle moves up the scene, from overexposed (Exposure A) to Underexposed (Exposure C). The most balanced exposure, with both street and sky detail, is Exposure B. 
CAMERA FOCUS A
 
CAMERA FOCUS B
 
You can see how moving the blue focus square changes the focal point from the glass bottle in the first example to the back wall in the second. You can use this feature to achieve good subject separation on close-up images. 
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More information on shooting and editing with ProCamera can be found on the app’s dedicated blog, here. Also, Richard “Koci” Hernandez, a famous mobile photographer who uses ProCamera, shares some street shooting tips on this video tutorial from his “iPhone Photography: From Shooting to Storytelling” series on Lynda.com.
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Pro button settings 
Clicking on the Pro button in the bottom-left corner and selecting the Settings function opens up an extensive list of professional shooting controls, as shown above. I’ll cover the ones most useful for daily shooting. 
1. This slider controls the sensitivity of the Anti-Shake function. I keep it on the standard setting, as I’ve found that turning up the sensitivity makes it very difficult to hold the phone still enough to actually fire the shutter and avoid blurring the image. I provide examples of how to use the Anti-Shake function in the “At Night” section. 
2. Rapid Fire mode lets you take multiple images in burst mode (approximately three per second), which is good for shooting movement—sports, for example. 
3. HiSpeed mode provides ultra-fast continuous shots (10–15 shots per second). However, this mode shoots at a very low resolution of 640x480 pixels. 
4. One of the most useful functions is the Full Screen Trigger, which, as the name suggests, turns the entire touch screen into a trigger. This is a lifesaver when trying to capture a fleeting moment—as soon as you’ve touched the screen, the photo is taken. But be careful not to touch on either the exposure circle or focus square, as this will reactivate those functions instead of taking an image. 
5. The Volume Trigger lets you take photos with the +- controls on headphones. 
6. The Advanced Options menu has one very important function for professional photographers: allowing the addition of your name and date to the EXIF data. This is a useful way to retain rights to your images when sharing them online. But be careful when processing images in a secondary app—they can strip away EXIF data in the saving process. 
The second option when you press the Pro button is the Album and Studios setting. This accesses the in-app editing tools. I rarely use the ProCamera editing tools except for the middle Info button, which provides extensive image data that includes the aperture, exposure, and a mapped location of where the image was taken.
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ADVANCED SHOOTING TECHNIQUES WITH PROCAMERA
Getting your exposure right
Once you’ve mastered the controls, you can start using ProCamera Expert Mode for full control over your exposure and focus. 
For example, on sunny days, I often choose to pre-set my exposure in order to preserve the highlights. Unlike film, where you can overexpose the image but bring back detail in the darkroom, digital and especially iPhone JPEGs are particularly unforgiving—once highlights are blown, they’re blown, leaving white holes in your images. 
One way to retain highlights is to pre-expose for a bright part of the sky. As you can see in the screen-capture below, I’ve positioned the yellow exposure circle on a bright area to hold on to highlights—you can see that there’s still detail in the brightest part of the clouds. This technique can occasionally underexpose the image, but the iPhone 4S has excellent dynamic range, which provides a bit of leeway to bring out shadow detail during post-processing. 
 
 
Here, the yellow exposure circle is placed on the brightest part of the wall in order to hold the highlights.
As you can see, there’s a lot of detail being held in the shadow areas.
Getting in focus
The first day I went out shooting with my new iPhone 4S, I was dismayed to find that a few of my shots were blurry. The narrow f2.4 aperture on the iPhone, coupled with a slow autofocusing system, was throwing my images out of focus. So what did I do? I adopted an age-old technique used by professional street photographers: zone focusing. 
Zone focusing is where you set your focus point to a set distance. This distance marks the center of your “zone”, the depth of which is made narrower or wider by your aperture. The bigger the number, the greater the zone of focus.
I’ve developed a few techniques for pre-focusing the iPhone at certain distances: 
•Close range: focus on your outstretched hand—this gives a good minimum focus range of 80–100 centimeters, or 2–3 feet.
•Medium range: use wall surfaces which are in line with your subjects to lock focus. I use this when subjects are 1–2 meters or yards away. If there are no walls, I pre-focus on the pavement from chest height to give me a standard 1.5-meter distance from my subjects. 
 
Close range—use your hand to lock focus (blue square) when shooting up close (between 80cm and 1m).
 
Medium range—you can lock focus (blue square) on a surface near you, such as this wall, to set your focus distance.
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For more information on either exposure control or zone focusing with ProCamera, check out this video of me demonstrating how to use ProCamera at Eric Kim’s street photography workshop in Melbourne, Australia.
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FINDING YOUR SUBJECT
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You can use your iPhone to shoot many different photographic genres. The following sections of this chapter will show you how to get the best iPhone photographs, whether you’re at home with the family, on the street, on holiday, or out for the evening. The sections include step-by-step tutorials, photo examples, and interviews with other expert iPhone photographers who share their hints and tips for taking great photos with the device. 
ON THE STREET
I love street photography. I’m hopelessly addicted to finding that magical moment when the light, subject, and action all merge into a breathtaking image. This is what the famous street and documentary photographer Henri Cartier-Bresson called the “decisive moment”: “it is the simultaneous recognition, in a fraction of a second, of the significance of an event as well as the precise organization of forms which gives that event its proper expression.” In other words, it’s about composing and capturing a photo that tells the best story of that particular moment. 
The last time this happened was in June this year, in Vienna, Austria—you can see the result opposite. This is why I walk the streets every day; this is why I love street photography.
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That great quote above from Henri Cartier-Bresson is from his 1952 essay on the topic, titled “The Decisive Moment”. You can find the essay in his book The Mind’s Eye: Writings on Photography and Photographers (Aperture: New York, 1999). Bresson remains one of the most influential street photographers, so if you’re interested in this subject, read about the master on the HCB Foundation website.
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What are some of the advantages of using the iPhone for street photography? 
•It’s always with you, ready to capture an interesting scene.
•It’s small and unobtrusive, which lets you get closer to the scene.
•It’s easy to use, with no dials or lens changing to distract you from shooting.
•It’s immersive. I find that when using the iPhone I’m shooting from within the scene rather than having to look at it through a small viewfinder. A number of street photographers have told me that the iPhone helps them be more creative and free with their compositions.
•It’s fast. The iPhone 4S is surprisingly quick when taking a photo, with no noticeable shutter lag. 
In many ways, the iPhone is driving a renaissance in street photography, with millions of new photographers hitting the streets in search of interesting moments and scenes in every corner of the world. I list a few of my favorite mobile street photographers in the Resources section at the end of this ebook.
Street shooting tips
Here are ten tips to help you build confidence and take better street photographs with your iPhone. 
1. Take your iPhone everywhere! You never know when something extraordinary will happen. 
2. Don’t force it. There are beautiful moments everywhere—you just have to be patient. I find that the harder I try to get an image, the more I fall back on old stereotypes. If you find that nothing interesting is happening, try to shift your focus to the small things: patterns on a building or cracks in the pavement. 
3. You’ve got to get close. We’ve all seen “street” photos of a small figure walking along the sidewalk; you can’t see their face or their expression, which means there’s no way to engage with the photo. Most of my images are shot from between one and two meters or yards away from my subject. I find that getting closer almost always improves the final photo. 
So how do you get close? Find a spot with interesting light and a few people around and just stay there for a few minutes. Dial in your settings and click a few photos as people pass you by.
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Here you can see how important it is to get close to the subject. The first photo (top) was taken about three meters from the van, which is too far away to see what’s going on. The second photo (bottom) is taken up close, leaning over the bull bar of the van, resulting in a much stronger photograph.
4. Be open and honest about your street photography. People can often sense if you’re being sneaky when shooting in public. Try not to hide your shooting; if confronted, just be honest about why you’re taking photos and what you find interesting about the scene. One of the best ways to make people comfortable is to show them the photograph you’ve just taken of them and offer to email it right then and there (Example in Chapter 3).This is also a great way to promote your photography. 
5. If you’re really nervous about taking photos of people, you can always ask for permission. It’s a good way to start talking to people about why you take street photos. While a few will refuse, most people will be flattered that you asked them for their portrait. Yes, staged portraits lose some of the spontaneity of candid photographs, but I find that the small size of the iPhone helps people relax when taking street portraits, adding a natural feel to the photos.
6. Set and lock your focus and exposure. I use both the ProCamera advanced shooting techniques discussed earlier to take control of my street photography. 
EXAMPLE 1
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Here I’ve placed the exposure circle on the lower part of the central building, resulting in a balanced exposure which holds both shadow and highlight detail. The focus point was placed on the trees in the foreground. 
EXAMPLE 2
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In this image I have placed the exposure circle on the outside section of the image. This casts the foreground figures as silhouettes, making for a more dramatic image. The focus point was placed on the girl to the left. 
EXAMPLE 3
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Here I’ve placed the exposure circle on the setting sun, casting the cyclist into silhouette. I was careful to retain enough light in the foreground to be able to see the reflection in the puddle. The focus point was placed on the same plane as the cyclist.
7. Use the full-screen trigger. One of the most frustrating moments an iPhone street-shooter faces is spotting the decisive moment and then missing it because they couldn’t find the tiny shutter button on the screen in time. As previously mentioned, ProCamera lets you set the whole screen of the iPhone as a shutter, giving you the peace of mind that you’ve got the shot. 
8. Keep your horizons in check. This is a simple one. Most apps allow you to select different types of grid lines. Experiment with them until you feel comfortable. I use the standard rule of thirds grid when I’m out on the street. I find that it helps me put key elements in the right spot quickly.
9. Don’t hesitate. If you see something you find interesting, then take the photo. Remember, you don’t have to worry about wasting film and can always delete it later. But if something catches your eye—even the smallest detail in an otherwise mundane scene—then it’s better to experiment than walk away and miss out on a great image.
10. Head out with a group of other street photographers. Not only will you feel more confident when shooting with friends, but you can also share hints and tips on how to get the best shots. You can find local groups online through a number of social sites, including Flickr, Facebook and Instagram. I talk more about finding online communities in Chapter 3. 
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For me, this photograph’s strength comes through the complex relationships within the frame, the doubling of certain elements, and the spotlighting created by the low afternoon sun.
Note: While it is legal to take photographs of people in public places in most Western countries such as Australia, USA, and UK, there are some countries with strict personal privacy laws that restrict the taking of identifiable photos of people, even in public places. I recommend checking your own country’s laws concerning street photography before you head out. 
What’s the best time to hit the streets?
Nick Moir, an award-winning Australian photojournalist and accomplished mobile street photographer, suggests learning to shoot at all times of the day rather than rely on “good light”. I agree with Nick, so here I’ll share a few tips on how to get good shots on sunny, cloudy, and rainy days. 
For sunny days, the best time to shoot is during the “golden hour” or “magic hour” at dawn and dusk. At these times the sun is low on the horizon, creating a warm, soft, orange glow. This light can be used for dramatic side-lighting, back-lighting, and silhouettes.
On a cloudy day I often do two things. First I look for detail and emotion, often using the cold, even tones of the overcast sky to create feeling. If it’s very overcast, I often convert the image to black-and-white to focus on the moment.
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This is one of my favorite street photographs because of the strong interplay between the subject, his shadow and the poster cast in the dynamic early morning light. 
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This image was taken on a very rainy day in a poorly lit laneway in downtown Melbourne. I exposed for the highlights in the dress, while still capturing the wet gloss on the umbrella. The black-and-white edit helps draw attention to the beautiful circular shapes in the photo.
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Interview with AikBeng Chia: 
storytelling on the streets of Singapore.
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AikBeng Chia’s (ABC) photography has been exhibited internationally in New York, Berlin, Sydney, and San Francisco. Most recently, ABC’s work has been showcased in the Studio B. Light Impressions in Florida, the P1xels Art of the iPhone exhibit at the Orange County Center for Contemporary Art, and the MMS Gallery in Philadelphia. ABC was the subject of a solo exhibition at the Red Dot Museum in Singapore in 2010.
To see more of Aik’s work, visit:
Website: www.aikbengchia.com
Twitter/Instagram: @aikbengchia
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AikBeng Chia is one of the best-known mobile street photographers in the world. He wanders the Singapore back streets at all hours of the day and night looking for interesting people, traditions, and stories. 
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Aik, why did you start taking photographs with the iPhone?
I used to be an illustrator, but unfortunately I had artist’s block. I just couldn’t draw anymore. In order for me to remain creative, I needed a new medium, and it was photography. I got my iPhone 2G in late 2008. I decided to Google “iPhone photography” and the results pointed me to Greg Schmigel’s pioneering website Just What I See. From there I found out that his type of photos were called “street photography”. I was amazed that an iPhone could capture beautiful images in spite of its technical limitations. 
I was inspired and went on a shooting spree. I started shooting everything that caught my eye. I explored the limitations of my iPhone and used them to my advantage. Knowing the limitations helped me to think outside of the box, and to this day I’ve never regretted it. 
Do you think the iPhone changes the way you interact with people and find your stories?
Yes, it did change the way I find my stories. Robert Capa once said, “If your pictures aren’t good enough, you aren’t close enough.” I have to agree to that. Having an iPhone or other mobile camera phone helps your subject to be at ease with you. Most of the people I meet are amazed and curious that I use such a small device to capture photos instead of a DSLR or a rangefinder. Personally, I think the most important factor is to interact naturally with your subjects. Don’t fake it, because they can tell if you are sincere or not. Be honest and true to yourself and your intentions. Once you have these, the rest is history. But don’t just stop there. Once you are finished with your stories or projects, visit your subjects from time to time, keep in touch, give them some prints you shot—it will put a smile on their face. 
Your recent series, “Will You Still Love Me Tomorrow”, focuses on the dying art of Chinese street opera in Singapore—can you tell us a little bit about the project? 
I started the project last year when I was invited by fellow street photographers to shoot Chinese street opera. It’s a dying trade in Singapore due to the fact that it doesn’t appeal to the younger generation, as many people nowadays prefer to go to watch movies. However, there are small groups of younger people learning this art form. I recently wrote this article about one of the Chinese opera troupes. I’m currently working on part two of the article, where I’ll be sharing my backstage observations—stay tuned.
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What would be your advice for someone looking to shoot street stories? Where should they start?
Always start at your own backyard. It’s not easy, but once you are able to do so, anywhere you go, you will be able to capture stories. Be honest with yourself—don’t just do a street story for the sake of fame. Street stories have to be a sincere piece of work. It will show in your pictures if you are not sincere.
Can you share one of your recent photographs and tell us the story behind it?
It’s not a recent photograph, but I would like to share with everyone the story behind it. This photograph (below) wasn’t posed or staged. It was shot during my conversation with Mr Lee, last year in October or November. I waited for the moment I wanted to capture and when it came, I took the shot. 
It’s one of my favorite portraits. Unfortunately, Mr Lee passed away this year in April. I was saddened, as he was one of my friends through mobile photography. But I’m glad I managed to give him a print before he died.
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Find out about what local events are happening in your area. Markets, festivals, street parties, and celebrations are great sources of color, movement, and action. Pay attention to the details: look for repeated motifs, interesting juxtapositions, and how people interact with the space. Practice approaching people. If they are wearing a costume, ask them about it before taking their portrait. Don’t forget, you can offer to email it to them on the spot!
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WITH THE FAMILY
This is the subject likely to be the closest to us: our family. With a little planning and practice, the iPhone can be used to take fantastic individual and group portraits of our loved ones, whether at home or out and about. 
First, I’ll show you how to take portraits of your family using available light indoors. After that, I’ll hand over to fellow iPhone photographer, Greg Briggs, who will share a few tips he has discovered while snapping family moments with his young children. Finally, I interview Andrea O’Reilly on how the iPhone has helped to unlock her creativity when taking photos in and around the home. 
Taking a portrait
No matter what your camera, the key to a beautiful portrait is good light. A great advantage to using the iPhone to take portraits is that you can use the live preview to see how the light changes within the scene. This will help you position your subject within the frame until you find a nice balance between the light and the composition.
The easiest place to start experimenting with family portraits is at home. There are plenty of places to find interesting light, but here are my favorite locations:
•Large windows create diffused directional light, similar to the light diffused by the soft boxes used in studio portraiture. Choose a window in a large space such as a lounge or family room so that you have more room to move around your subject. In Example 1, I position the subject to the left of the window to create dramatic side lighting.
•An open front or back doorway is a great way to direct and soften sunlight. Facing your subject towards the light can create soft, even light, as shown in Example 2.
•For even more diffuse light, head over to the garage. The large opening acts like a giant soft box, spreading beautiful soft light over your subject.
•A shady spot in the garden, either under a patio or large tree, helps diffuse harsh sunlight, reducing the likelihood of dark shadows. 
One point to remember when looking for lighting locations is to also consider the background. Portraits often look best against a simple background. When shooting inside, look for blank walls to act as a backdrop. Outside, keep it simple by looking for greenery (bushes and trees), a fence, or a brick wall.
Portrait examples
EXAMPLE 1
This first portrait was taken in my living room, with Seanna standing approximately half a meter from the window. The light is brightest on her left cheek and then falls away across her face. This helps define her features while also separating her from the background. 
Using ProCamera I have set the exposure point on the brightest part of the subject’s face: her left eye and cheek. The focus point is positioned on her right eye, as it is the central part of the frame. If you want to get an accurate exposure reading for skin tone, get up close to your subject (20–30 centimeters, or 12 inches) to lock the exposure level, then reframe and set the focus at the original distance. 
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You can see the final image below. To finish, I processed the photo in Snapseed and added a little fill light, sharpening and saturating to warm the skin tones (see Chapter 2). 
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EXAMPLE 2
For this portrait, I positioned Seanna just inside the front door of our house. This created an even, soft light across her face. The light falls off quickly, helping to draw her out from the dark background. I exposed for her forehead, the brightest part of the scene, and set the focus point on the right cheek and eye.
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Here are two more of my favorite recent portraits: 
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This portrait was taken in a Parisian bistro. Can you see where the light is coming from? As in Example 1 previously, the light source is a large window to the left of the frame. Here, I waited for a more candid moment as we waited for our meal. The composition is a little unorthodox, but I think the middle distance and placement of the subject toward the bottom of the frame helps to contextualize the image within the bistro.
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Here is a portrait of my cousin, Maria, and her daughter, Veronika. For this photo, I faced them directly toward the living-room window in their apartment (I’m standing between them and the window). The window light has created balanced light throughout the frame. I have placed the subjects about a meter and a half away so that I could include some small, personal details from their apartment, including the bright cushions, Veronika’s yellow recorder, and the Union Jack flag (they were just about to go and see the Queen). 
[image: image-28.png]
[image: image15-1.jpg]
As you can see, I’m a big fan of using natural light when taking portraits. If you’re interested in learning more, I highly recommend the Digital Photography School publication Natural Light: Mastering a Photographer’s Most Powerful Tool by Mitchell Kanashkevich. The ebook has plenty of practical examples, including diagrams of how to get great photos in all kinds of different natural-light environments. My favorite section is Case Study 9, which has an excellent description of how to take a dramatic portrait using natural light, a reflector, and an iPhone!
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Greg Briggs’ top tips on taking great photos of children
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Greg lives in Melbourne with his lovely wife and his two camera-shy kids. His photographic journey truly began following the purchase of his first iPhone. He discovered that almost everything he encountered in his daily life could be looked at creatively through the lens of its inbuilt camera, and so his obsession with photography was born. 
You can find Greg’s photography at:
Flickr: flickr.com/people/gregbriggs
Twitter/Instagram:@gregbriggs
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For this section, I’ve enlisted the help of fellow Melbourne-based iPhone photographer Greg Briggs. I’ve always been impressed with Greg’s ability to use natural light, clever compositions, and movement to take interesting photos of his kids.
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For me, one of the great advantages of owning a phone with a fantastic camera built in is the opportunity it provides to capture great shots of my family—wherever we are and whatever we’re doing. With an iPhone almost always within reach, there’s no longer any reason to miss a perfect moment.
Here are my top tips for taking great family photos with the iPhone:
•Good lighting is key! Always be on the lookout for what the light is doing and how it can help you enhance the scene. If the available lighting is low, be creative and use it to create mood and drama with raking light and deep shadows. If the lighting is harsh, look for ways to control it, such as finding shade or using a reflector for fill light. This way you can stop highlights from blowing out and destroying a winning shot.
•Learn to control your exposure and focus so that they’re just right before you take the shot. Using ProCamera, I often pre-focus and lock the exposure to achieve the right look and feel before taking the photo. But I always keep an eye out for changing lighting situations and adjust accordingly.
•Remember that candid shots can often be the best. Some of my most successful photographs have been captured without anything being set up. One of the main benefits of using an iPhone to take photographs is that they are relatively small and unobtrusive compared to a DSLR, and this assists in capturing those beautiful, candid moments. 
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•Be creative with angles and composition. Don’t be afraid to lie on your back or hold your phone above your head to gain a different angle. I’ve taken some fantastic photos of my kids on swings and trampolines by using this approach. You may look a little funny, but all that will be forgotten when you score that perfect shot.
•Kids are very active, so consider panning your camera with a moving subject to capture that sense of motion while keeping the subject in focus.
•Snap, snap, and snap! Take as many shots as possible—you can always go back and delete the ones that don’t work.
•Print your photographs and display them around your house or share them with other family members on Facebook or other online galleries. Why let a good photo get stuck on your computer?
•Most importantly, have fun and keep experimenting with your photos! Here I’ll walk you through how I enhanced a fun family photo by using an Instagram filter:
Step by step: Using movement and filters to create drama in your pictures
STEP 1
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Adjust exposure and set focus using ProCamera. Here, I’ve set the exposure on my son’s jumper.
STEP 2
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Knowing that the movement of the subject will create a nice blurred effect, I take a series of photos. 
STEP 3
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Open Instagram and apply a filter. I have chosen a filter that has some dark vignetting to further highlight the subject. 
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The final photo
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Interview with Andrea O’Reilly on finding beauty at home
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Andrea has been a screen editor and writer for many years, and now with help from modern technology is happily combining child-rearing and career by working from home. Her work life is collaborative and creative, but after many years of working with other people’s images, she’s thoroughly enjoying the stimulating outlet mobile photography allows. 
You can find more of Andrea’s photography here. 
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I first came across Andrea’s work in her submissions for the Instaburb competition last year. I was blown away by her ability to make breathtaking photographs at home in Sydney, Australia. 
Andrea was kind enough to share why she uses the iPhone to document her family.
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At what point did you realize that you could use your iPhone to take interesting photographs at home?
The moment I purchased a smartphone. It quite simply renewed my interest in photography. Once I found a way to control the exposure and focus I was very quickly inspired by the creative possibilities. I particularly like the fixed lens, as it forces you to get in close and consider the framing.
What are some of the best locations or times of the day to find interesting light at home?
I can’t get through a morning without taking an image of the delicate morning sunlight falling on something around the house. I am drawn to morning and afternoon sun because of the long shadows. Also, I like taking photos in the middle of the day in front of a huge window or glass doors, which flood a room with a soft diffused light—a perfect photographic studio for family portraits.
A number of your images employ low-key lighting, evoking a sense of drama. What draws you to this kind of photography?
I particularly enjoy the way this kind of lighting has the ability to abstract or obscure the image. It can give the subject a dimension beyond the composition or context. I enjoy ambiguity.
Do you have any hints or tips on getting your family to participate when shooting at home?
The best way is incorporating photography into activities they enjoy. This is easy with the iPhone, because it’s hardly noticeable and not intimidating. 
Can you share some recent photographs and tell us the stories behind them?
This image is taken on a recent slide night in our living room. I like that my son walks past the screen a little grumpy, which for some reason I enjoy documenting. Children have an infinite range of expressions—they don’t self-censor them. Visually, I like the contrast of the different scale of the two faces, the juxtaposition of the glamor of a large color image against the messy hair, and the simplicity of composition due to the light source.
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For about 10 minutes each afternoon this corner of the house is magically illuminated by the setting sun. I captured here the shadow of my niece and her lace dress. To me the delicate detail instantly makes the image more magical.
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Seat a family member or friend next to a window or doorway. Pay attention to how the natural light falls on their face. What mood does it convey? Try rotating your subject or posing them in different ways, such as facing the light source or side-on to it. By using the ProCamera exposure circle, you can also experiment with balancing the light and shadow. 
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IN NATURE
Why are we are drawn to our natural surroundings? When I see a dramatic sunset or a rainbow arching across the sky I can’t help but reach for my iPhone and try to capture it. The genre of landscape photography is as old as photography itself, influenced by traditional landscape painting. Think of the work of masters such as Ansel Adams or Edward Weston. Their photographs document place and space, as well as capturing the majesty of the natural world. 
Landscape photo tips
Here are five tips for using the iPhone to take landscape photos: 
1. Watch the sun. Small changes in weather, such as a gap in cloud cover, can dramatically alter the look and feel of a photograph. The best landscape photographers often spend entire afternoons in one location, carefully studying even the smallest changes in light and what it brings out in the scene. 
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This photo was taken at Arthurs Seat on Australia’s Mornington Peninsula. The clouds parted for only a couple of minutes, allowing a dramatic, glass-like reflection of the sun on the sea below. I purposely underexposed the image to draw out the reflection. 
2. Experiment with your exposure. Using ProCamera, play with the exposure point of the image to see how the light changes the overall feel of the photograph. Remember, a perfect exposure doesn’t always result in an amazing photograph. Try placing your exposure point on different parts of the landscape, such as the foreground, horizon, or sky. 
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Here you can see two very different exposures with the sun in different positions. In the first photo, the sun is to my left, creating even side-lighting in the frame. I have placed the exposure point on the light blue sky, and the colors are bright and accurate.  
In the second photo I am facing into the light. This exposure is a little trickier than the first. Placing the exposure point on the sun makes the foreground fall into darkness. Dragging the exposure point across the frame, I settled on a compromise by exposing for the top of the tree line, adding just enough fill light to the foreground while preserving the glow of the sun.
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Here are two examples taken on an overcast day. On this occasion, I’ve exposed for the horizon line between the sky and sea, retaining good detail in the clouds while providing enough foreground fill light. Exposing for the sky would have made the sand too dark, while exposing for the sand would have blown out the highlights in the clouds. 
The bottom image is my favorite shot of the day. Using the same exposure, but moving closer to the water, I was able to better capture the energy of the rolling waves. I kept the editing to a minimum to retain the blue colors. You can almost feel the cold!
3. Expand your horizons when composing the photo. You can use gridlines to place the horizon at different heights within the frame. Changing the horizon line alters the balance of the photo by focusing on one element more than another.
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In the three examples above, I have used the grid lines to divide the image into three horizontal sections. From left to right I have placed the horizon line in the bottom, middle, and top horizontal sections. You can see that we have three dramatically different photographs. The first shows a city dwarfed by a big sky. The second balances the sky, city, and grass, hinting that I might be in a field just outside of town. The third highlights the scale of the large field. Which photo do you think is the most interesting?
4. Keep the camera still for maximum detail in landscape photos. You can do this by attaching the camera to a small tripod, like the ones shown here. There are also iPhone mounts that attach to professional tripods such as the Glif. You can add extra stability by using the self-timer mode on the camera, so that you don’t have to touch the screen. This will reduce camera shake.
5. Use natural curves to lead the eye through the frame. Here are two examples:
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The curve of the road draws the eye up the hill. 
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The natural curve of the sandbank moves the eye around the image toward the ship
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Interview with Robert-Paul Jansen on landscape fairytales
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Robert-Paul Jansen is a photographer based in the south of the Netherlands. He uses his photography to show the beauty surrounding him. He captures the world around him with his Fuji X100 and iPhone 4, plus some minor accessories to make his life easier. He wants to keep his gear to a minimum: Simple, portable and able to capture the world as he sees it. Robert-Paul is a firm believer that beauty can be found anywhere; you just have to be open to see it. As he sees it, tiny details can become single-frame fairytales. Robert-Paul’s work has been exhibited all over the world including gallery exhibitions in London, San Francisco, Orlando, Rotterdam, and Reno (Italy).
To see more of Robert-Paul’s work, visit:
Website: robertpauljansen.com
Twitter: @robertpaul
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Robert-Paul Jansen is a Dutch photographer who uses an iPhone to take magical landscape photographs in the countryside around his home in the small village of Gemonde. 
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It seems like a simple question, but how would you define landscape photography? Is it just about capturing nature?
It’s not a simple question! I think I know what it is, but it’s hard to use the right words and leave nothing out. For me it can include people or manufactured objects, if you want, though it should not be the main subject. Composition is very important and what’s in the photo is just as important as what is not; I love seeing negative space in landscape photography. 
When did you first start taking landscape photos on your iPhone, and why?
In 2010, I started to take my bike after work and tour around the local countryside. On the first ride, I took the iPhone out of my pocket to take some photos. It was just convenient, and looking for a good photo opportunity and composing the shot helped relax my mind on the ride. I started to really like the iPhone camera and no longer had the urge to take my DSLR out shooting. I also discovered some awesome iPhone photographers who inspired me to push things further and grow. It’s funny that a lot of people I know using the iPhone as a camera started using it out of convenience. Of course the iPhone camera has its limitations. But these limitations have helped me to grow as a photographer. The camera I always have in my pocket has shown me more small miracles, more tiny details, than I ever thought possible.
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Guided by the trees
Do you have a routine, or go to particular places to shoot? How do you find your beautiful locations?
I think about 90% of my photos are taken within a 10-kilometer radius of my house. After all these years, I still grab my bike and go out to shoot. I usually go out very early on Sunday, before my wife and two sons wake up. This has two advantages; the light is beautiful just after sunrise and my family won’t miss me when I’m out. Luckily, I have two dogs to walk as well. 
Mostly I make the same round trip, across the fields, along the river De Dommel, through the woods and right back to my house. It’s just a small round, but it amazes me how light, weather, and seasons make it look different every single time. I can still find a new setting for my photography even though I have been there hundreds of times before.
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No need to look further for love
Your landscape photographs have such subtle and balanced light.Can you share any hints on how you achieve this with your iPhone? How important is it to get the exposure right in camera?
Exposure is very important. Some of my friends don’t believe I take these photos with an iPhone. The secret is exposure. 
The first thing I tell them is to either buy Camera+ or ProCamera to be able to set exposure and focus. I have been using Camera+ myself the last two years. Usually I play with the manual exposure and look at in which setting the light comes out best. Light is everything. 
Sometimes it’s hard to get the right dynamic range with an iPhone, so while processing I use ProHDR to blend two photos with separate exposures to make a well-exposed photo. 
Can you share a recent photograph and tell me what drew you to the scene?
This is an example of how seasons can create totally new landscapes. This field is usually full of high corn, which makes it almost impossible to take photos! But this year it’s full of grain and poppies. I had taken some photos of this field a few days before and decided to go back when I saw the sky after work. The intense sky was giving a nice contrast to the grainfield. The clouds just passed in front of the sun when I arrived, resulting in some great sunrays. This was hard to photograph, so I took two photos with different exposures which I combined in ProHDR.
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Coming through the clouds
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Get back to nature: what does the natural landscape surrounding your home offer? Do you live near a large park, the beach, a lake, or mountainside? Take an opportunity to head outdoors and experiment. 
Imagine you have to show your photo to someone who has never been there. Try to use the light and composition to capture the essence of the place. For example, including a lot of sky in your frame will complement a wide open space such as a field or garden. Think about the time of day, the weather, and the season. Cool colors will help capture the feeling of a cold winter’s day, and vice versa.
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TRAVELING ABROAD
A few months ago, one of my workshop participants mentioned that she was traveling to India and wanted to learn how to shoot on the iPhone so that she didn’t have to take her big camera. I remembered this exchange as I recently traveled through Europe, watching every other person shooting their holiday on mobile phones, mostly iPhones. So I thought, what would help all these travelers take better pics? 
iPhone travel toolkit 
I’ve put together a toolkit of essential travel items if you decide to shoot travel photos with your iPhone.
1. A region-specific power converter—you will be (literally) powerless without one. These are available in every airport in the world. Just make sure you’ve got the right powerpoint pins. 
2. An additional battery pack. I cannot stress enough how important it is to have an extra battery source when traveling. There are a number of different battery packs available which can charge your phone and other peripherals. I recommend getting something with plenty of juice—4000mah or more, which provides 1–2 times additional capacity as the phone. This ensures that you’ll have enough power to get you through one full day of shooting. I personally use a Belkin Power Pack 4000 with two USB ports, which means I can charge both my and my girlfriend’s phone at the same time. 
3. Photo back-up. This can be in the form of a laptop, portable hard-disk, or cloud-storage account. Back-up solutions are as individual as photographers’ styles, but however you choose to do it, just make sure you have your photos backed up. I’ve heard too many horror stories of phones breaking, being stolen, or falling into rivers/fountains/toilets. My process when traveling is to back up my images every day. I’m a bit old-school with my technique: I plug the iPhone into my laptop as an external device, go to the photo folder, and copy the images across to my computer, which I then back up to a portable hard drive. 
4. Portable internet. While traveling through Europe recently, I decided to rely on WiFi for my internet connection. It’s the last time I do that—I spent more time trying to connect than actually being online, which both limited my ability to share my photos and also made my girlfriend cranky. There are many ways to get a relatively cheap and consistent 3G connection in most parts of the world, the best being to buy a local SIM with included data. 
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Jen Pollack Bianco is a travel blogger who uses an iPhone to document her global adventures. Her blog, My Life’s a Trip, even has a dedicated section on mobile photography, featuring photo essays, hints and tips and equipment reviews.
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Travel shooting tips 
Many of the street photography tips in the previous section apply when traveling, particularly in shooting to match lighting conditions. I often make an effort when at popular tourist sites or landmarks to experiment with new angles and perspectives. Below are several examples from the British Museum in London.
[image: image95.jpg]
[image: image96.jpg]
Rather than try to shoot the whole structure of the British Museum, I focused on the detail of the extraordinary stairs and the shadow lines created by the roof. 
In the first example (top), I exposed for the middle of the building to retain highlight and shadow detail while the focus square was at the front to keep the small figure sharp. The final, edited image is shown on the bottom. 
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In the second example (top), I exposed for the translucent roof structure, retaining the beautiful crosswork shadows on the cement building. The focus is set on the foreground structure. I darkened the image (bottom) in post-processing to draw out the shadow pattern, and also sharpened it slightly. 
When traveling in developing countries I often show people how I use the iPhone to take photos, as this helps to break down cultural barriers. Here are three of my favorite iPhone images from a trip to East Timor. 
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On top of the world at the Jesus Statue in Dili.
Here I was able to take a quick shot before the subject struck his portrait pose. I used the bright midday light to cast his face into shadow, drawing attention to the details of his eyebrows and nose, mirroring the picture on his t-shirt. I cropped into square format to center the subject and balance the frame.
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At the fruit and vegetable markets in Dili. 
In this photo, I focused on the repeating banana patterns and used the cropped figures to provide context and scale. Bright colors and fresh fruit and vegetable markets were a common sight throughout East Timor.
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A western scene in the mountain town of Aileu.
Here, I’ve again used the bright midday sun to create strong shadows throughout the photo, to throw the central figure into darkness but also to half obscure the figure on the far right. I like the ambiguity and suspense created by this selective darkness.
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Form the habit of shooting every day of your holiday by starting a photo travel diary. Upload images daily to a dedicated blog or Instagram account, or create an album on your phone. Don’t just shoot the tourist attractions—challenge yourself to capture the mood or energy of a place. Is there a color that defines the place, or can you see a pattern in the streets? Pay attention to your senses other than sight. Photographs of food you tasted or the room you stayed in, will help trigger memories of your trip long after you’ve returned home.
[image: image-47.png]
Fitting it all in: how to shoot a panorama 
When traveling, I often use iPhone panorama apps to capture an interesting vista or cityscape. Here I provide a step-by-step example of how to make a panorama with the AutoStitch app.
STEP 1
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Here is the AutoStitch Options Screen. As I’ve already taken my photos with ProCamera, I’m clicking on “Select Photos.”
STEP 2
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I tick the three photos for the panorama and click on “Stitch” in the bottom-right corner. 
STEP 3
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You can see the app working its stitching magic. 
STEP 4
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Here’s the stitched image with the Crop tool selected. I’m cropping it carefully to remove the bit of bridge railing in the bottom-right of the frame.
STEP 5
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Here’s the cropped photo. I click on the Send To button in the bottom-left corner. 
STEP 6
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Here are the Send To options; I’m saving my panorama to the Camera Roll for editing.
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Here is the final panorama, with added contrast and sharpening in Snapseed to give the sky and clouds more depth. 
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Interview with Benedicte Guillon:
capturing the world with an iPhone
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Born in South Korea and living in Paris. Started taking photos at the end of December 2009.Entered the iPhoneographic community in early 2010. Is grateful to all those who supported her from the very start. Daily walks in Paris with this addictive obsession of an image to make. Suffering from light attraction. Still don’t know why.
To learn more about Benedicte Guillon, visit:
Website: iphoneographic.tumblr.com
Twitter: @iphoneographic
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Benedicte Guillon is masterful in her use of natural light to paint unique scenes, whether traveling the world or at home in Paris. Benedicte was kind enough to share how the iPhone helps her to remain open to her surroundings.
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Benedicte, I see you jetting around the world taking pictures in extraordinary places. What advantages do you think the iPhone camera gives you when traveling?
The iPhone allows me to feel my very first impressions when I arrive in a new place. The fact that it is the most compact camera I have makes me feel more comfortable shooting with it during the first days. I’m able to start exploring the area in a way that helps me to learn about people and the way they live. I believe that an entire part of a country’s culture can be learnt in the streets; the iPhone is one of the most appropriate tools I have to approach the foreign aspect, and turn it into a familiar one.
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Essaouira Station, Morocco
Your control and use of light is exceptional—can you share some hints on how you do this with an iPhone, particularly when heading out in a new location?
The way I use the iPhone as a camera is very basic. I first shoot with the ProCamera app, which allows me to control the exposure. As I’m looking for a certain kind of contrast, I usually measure my exposure on the highlights, even if the first result turns out to be a little underexposed. I then adjust it later in apps such as Snapseed or Filterstorm.
I don’t know how new locations affect the way I shoot. But I can say that in a place I don’t know anything about, I tend to follow the light and this often leads me to notice details I would have never seen. This is a sort of repère I follow to guide me in my exploration of places and people. 
Most of my travel photos have deep shadow areas too. Although the light is most noticeable in these kind of pictures, I’m also interested in what is not in the light. To me, the shadows evoke untold stories and secrets I cannot understand as a tourist.
[image: image111.jpg]
Kadikoy, Istanbul
Have you found it more challenging to shoot in some parts of the world than others?
To be honest, I think Paris is one of the most challenging places to photograph. French people are very distrustful, even aggressive, about “à la sauvette” photos. The most serious incidents I encountered happened to be here. In places I’ve been, such as Beijing or Istanbul, the relation to image was very different and I never felt any animosity while shooting in the streets. It may also be because I am in a different state of mind as a foreigner, I don’t know…
You also shoot your Everything Is Ordinary series when you’re back at home in Paris, which often involves you exploring new parts of the city. How important is it to retain an explorer’s nature, to be a tourist at home?
My Everything Is Ordinary series is a way for me to keep shooting when I am back home after a trip. They are very spontaneous and instinctive photos. The idea is close to one of a photo diary, something for which I don’t want to think about in terms of settings and controls. Most of them are shot in black-and-white with Hipstamatic—an app I still consider great, regardless of what some in the mobile photography community may say. For me, it is the most spontaneous way to shoot and the fact I don’t have to think at all before shooting leads me to different kinds of images. It is another way to explore the city I live in. 
Can you share one of your recent travel images and tell us why you like it? 
I took this picture in Beijing in the hutong where my guesthouse was situated. I love it very much because there is a strong emotion connected to it that is very close to what I felt during this trip in China. I think I never felt as lost as in this part of the world. I didn’t understand anything, the people, the language, the signs. I couldn’t read a map or a restaurant menu. My relationship with and understanding of Beijing was thus very silent and emotional. If someone were to ask me what I learnt over there, I think I would show them this picture. The light, the textures, the way it looks staged (but isn’t), and the way everything has its own utility and place... everything is moving me. And there’s this kind of beautiful symmetry and composition I found everywhere in these hutongs, that look like chaos at first sight, but once entered into the observation of things, you realized how every detail was perfectly ordered and organized.
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AT NIGHT
Night shooting used to be near-impossible on the iPhone, with photos full of blocky grain and blur. The in-camera advancements of the iPhone 4S, coupled with app improvements, have changed this. You can now achieve a well-exposed, relatively noise-free image at night. 
Here are three quick tips for night-photography: 
1. I rarely use the iPhone flash when shooting at night. It’s quite weak, often washes out colors, and creates flat front-on light. I only use it sparingly in very dark environments that lack ambient light for the sensor to pick up. Rather than use the flash, I’m a big fan of the image stabilizer/anti-shake feature available on most good camera-replacement apps. 
2. I set the secondary shutter on ProCamera to the anti-shake function, meaning that I always have the choice to use it night or day. The anti-shake in the apps only triggers the shutter once the phone is still. I recommend holding the phone with both hands and locking your elbows into your body to create more stability. 
3. So what’s the best way to expose at night? I expose for bright areas (the highlights) in the image. This tends to increase the shutter speed and drop the ISO, helping to get cleaner images.
I often underexpose my night shots and brighten them up in post-processing. This way, I have more control over the amount of noise that I introduce into the images. 
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For the shot above, I set the exposure on the headlights of the cars as they stopped at the intersection. I processed this in Snapseed, converting to black-and-white to capture the mood of the rainy night. 
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This shot was taken in the early evening in a railway underpass. I exposed for the bright wall on the right to maintain the highlight and also the yellow security light on the left. The mixed lighting adds to the mystery of the figure walking away.
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I also like to shoot in the early evening as the sun is setting. In this photo, I’ve used the cool tones of the sky and sea to add drama to my friend Ben, standing atop the cliffs in Torquay, Australia. Shooting at dusk also gives you a lot more control over the exposure and results in less noisy images. For this image I exposed for the horizon of the sky and sea and set the focus on Ben.
Another tip for night shooting is to carry around a mini tripod. This will give you a little more stability when shooting in low-light situations; it can be coupled with the anti-shake or self-timer mode on the phone. This tactic works best when you have a little time to compose for the scene. 
EXAMPLE 1
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EXAMPLE 2
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I’ve placed the focus point on the brightest part of both images: the white car in Example 1 and middle terrace house in Example 2. I used the anti-shake function button for both shots to limit blur from camera shake. 
I bumped up the exposure in Snapseed and converted the images to black-and-white, creating a classic feel for the set. I also cropped in Example 2 to draw more attention to the white panel van parked in front of the terrace.
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If you’re at a party or evening event, or having dinner with friends, challenge yourself by turning off the flash and focus instead on using the available ambient light. Candles, lamps, fairy-lights, even streetlamps are all good sources of interesting directional light. Remember to expose for the light source and use the anti-shake function in your camera-replacement app.
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FINAL SNAPSHOT
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In this chapter we’ve moved through basic to more advanced techniques for turning your iPhone into a fully equipped camera. 
By now you can:
•use the native iPhone camera app
•create albums and select multiple photos to share
•select a camera-replacement app
•manually control your focus and exposure using ProCamera
We’ve also explored ways to take portraits, landscapes, documentary-style images, and travelogues, while finding subjects at home, on the street, and abroad. 
Now that you’ve mastered these techniques (and have come to realize what an amazing photographic device you have at hand, all the time) we can begin to enhance your images by using the powerful editing apps available.


EDIT
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Photo editing is about personality and style. It helps the photographer to clarify or enhance what they want their photograph to convey.In this chapter I’m going to show you some of my favorite editing apps and processes, starting with the simplicity of one-touch apps, followed by the creative opportunities provided by filter-based apps, through to the full control of professional editing apps.
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FINDING YOUR STYLE
Photographers edit their photos based on a variety of factors and stylistic choices, such as their location, their mood, and their taste. The combination of these choices adds up to produce a photographer’s unique style. Think about the work of the photographers you admire. How would you describe their style? Can you identify some of the editing choices they have made? All the photographers I know who shoot and edit on their iPhones have very distinctive, personal styles. Some photographers keep their photos consistent, applying a familiar process to their work; others experiment with their editing process, changing styles, colors, and processes from photo to photo. 
One of the iPhone’s greatest advantages is the ability to edit a photograph right after you’ve taken it. You don’t have to wait to get home to fire up Photoshop or Lightroom on your PC or Mac. Instead, you can launch one of the hundreds of quality editing apps available from the App Store right there on the spot. 
This has been very liberating for my own personal photography. I find that I’m able to use my location and the “moment” to guide my editing process. This could mean trying to make the photo on screen look as close to real life as possible, or pushing it in a different direction entirely as I respond to the elements, choosing to cross-process for hot summer afternoons or to convert to grainy black-and-white for rainy winter mornings. I am free to experiment with all kinds of photographic styles, right where the photo was taken. How amazing is that? 
I want you to see each of the following apps as components of a full toolkit, one that you can build up and pick and choose from as you shoot. It’s also important not to see the apps as standalone programs, as you can jump between them. I often do basic adjustments using one app and then transfer to another to access more creative processes. 
Learning how to edit using your iPhone is also about finding your own individual, photographic style or voice. A lot of this comes through experimentation, but start to think about the choices you make both as you shoot and as you edit. Why does an image look better in black-and-white? How does the filter you’ve chosen enhance the story conveyed? If you begin by consciously asking yourself these sorts of questions, the process will eventually become more intuitive—and your style more exclusive.

NATIVE IPHONE EDIT FUNCTIONS
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These are the basic editing options available when viewing an individual photo in your Albums.
STEP 1
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Clicking on the Edit button in the top-right corner brings up a series of four options: Rotate, Auto-Enhance, Red-Eye Reduction, and Crop.
STEP 2
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Here I’ve applied Auto-Enhance, which does a good job of bumping up contrast and colors. 
STEP 3
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The Crop tool is simple and effective, offering nine preset options. I’ve selected the Square format for this photo. Pressing on the image behind the grid lets you move it around until you get the right position. You can also manually adjust the crop grid by pressing and dragging on any of the sides.
STEP 4
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Once you’re happy with the edits, click Save. One of the advantages of the inbuilt editing functions is that they are non-destructive and can be reversed even after saving.

ONE-TOUCH APPS
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There are a number of one-touch apps that apply effects upon taking the photo. Some of the most popular of these apps are Hipstamatic and ShakeItPhoto. Both apps are a great way for people who are starting out with photography to try out new styles and effects quickly and easily. Several photographers have told me that, like me, these apps sparked their passion for iPhone photography, inspiring them to explore apps that gave them more control over both the shooting and editing process. 
I also know very talented photographers who have become quite attached to their one-touch apps, to the point where they master a certain process and in turn develop a personal vision and style. 
Mobile Photo Group member Theodore Kaye, for example, uses Hipstamatic to document Central Asia, offering a window into a rarely reported part of the world.
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Theodore Kaye 
Working in parts of Asia where cell phones are often the only means of photography, Theodore Kaye loves the access and street-shooting possibilities afforded through mobile photography. He is currently working on a book-length project profiling the Central Asian ‘Stans.
To learn more about Theodore Kaye, visit:
Website: theodorekaye.com
Tumblr: stan-photos.tumblr.com
Instagram: @_meanwhile
“One of the things that I like particularly about Hipstamatic is the setup for shooting. By basically allowing for just one function—a shutter trigger—you’re freed up to just focus on composition. Having a small, inconspicuous viewfinder also encourages ‘shooting from the hip’, which suits my approach well, and in itself allows for the kinds of found moments that are, in my opinion, the main strength of mobile photography. The inbuilt time-lag for ‘developing’ your shots also engenders a bit of a Zen approach.”
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Tajikistan by Theodore Kaye
I, too, developed my interest in mobile street photography after playing extensively with one-touch apps. As mentioned in the Introduction, it all began with ShakeItApp, which does an awesome job of creating faux Polaroids. I found that the filter and border effect helped tie together the images from my Australian road trip—just one example of how editing can be used to form a consistent style, bringing unity and a narrative to a set of photographs as well as enhancing their mood and flavor.
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Here are four pictures from the road trip. An app like ShakeItPhoto works really well to bring out color and detail in photos. As you can see above, it adds a lovely glow to first sunrise picture and makes the red of the dress and green really pop in the portrait picture (bottom).
The second app that helped me grow my confidence as a photographer, particularly in the way that I used light, was Hipstamatic. I began to use the app to document my daily cross-town commute. My favorite lens and film combination was Kaimal Lens teamed with Blackkeys Supergrain. The simplicity of the app let me concentrate on finding interesting light and also challenged me to experiment with the square format.
I’m not going to get into the nuts and bolts of Hipstamatic, as it’s very straightforward to download and use. But I am going to share two tips that, for me, dramatically improved its usability. 
•You can enlarge the viewfinder with a two-finger pinch/pull. This is very useful with framing and basic composition. 
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Using two fingers, you can “push” out the viewfinder to help with framing.
•The second tip requires you to go into the Settings on your iPhone. Clicking on the Hipstamatic App opens this menu. Clicking on Viewfinder mode and switching from Classic to Precision framing locks the viewfinder and stops the framing from jumping around and giving you unpredictable results.
STEP 1
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Select Hipstamatic from the Settings
STEP 2
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Click on Viewfinder Mode.
STEP 3
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Select Precision Framing.
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All four shots were taken in or around public transport in Melbourne. I often look for directional light when shooting with Hipstamatic. In these photos, I like the way that the window light enhances the tonal range and gradient of the Blackkeys Supergrain film, which helps to highlight the lone subjects in the photos. You can see how this editing choice helps to convey a narrative—in this case, the commuter’s journey.

FILTER-BASED EDITING
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Filter-based apps offer a broad range of multiple filter combinations for creative photo editing. When used effectively, filters can draw attention to a subject or enhance the message within a photo. 
Two of my favorite filter-based apps are CrossProcess and Camera+. In this section I’m going to show you how I edit with the apps to complement the original photograph.
CROSSPROCESS
CrossProcess is a basic filter-based app that applies beautiful cross-process effects to photographs. I particularly like the Basic filter, which creates a classic, film-like wash. 
In the examples here, pay attention to how the different color filters used alter the strength of the photograph.
CONTROLS
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EFFECT
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The CrossProcess app automatically launches the camera on opening. Hit Cancel and use the Import button (second bottom) to add a photo. Here you can see an unedited photo of a balloon seller taken in Paris. 
Clicking on the bottom-right Info button brings up the Options menu, which lets you adjust color filters, borders, and save settings. 
CONTROLS
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EFFECT
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Here, only the Basic filter was applied, adding a subtle wash over the image. The filter also darkens the edges of the image, drawing more attention to the balloon seller.
Keep the Full Size Images option turned on to retain the highest image resolution and quality.
CONTROLS
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EFFECT
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Turning on an individual color filter—in this case Red—gives the image a warm color wash. Unfortunately, the wash removes too much color from the balloons, and they lose their prominence in the image.
CONTROLS
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EFFECT
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The Extreme filter pumps up the contrast of the image—the shadows are darker, the colors brighter. It also brings out the texture of the concrete and defines the shapes of the balloons. Turning on the Border filter adds to the retro effect.
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CAMERA+
Camera+ is not only an excellent camera replacement app, but also has an integrated, easy-to-use, filter-based editing suite. 
In this example below we’ll step through an edit of the unprocessed Yamba photo I showed you in the Introduction, focusing on using the Camera+ filters and effect to enhance the energy of the photograph without overpowering the central subjects or diluting its impact.
STEP 1
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Camera+ launches straight into Camera mode. To import an image, click on the Lightbox button in the bottom-left corner.
STEP 2
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This is the Lightbox view. Click on the + button in the top-right corner to add photos from your Albums.
STEP 3
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Click Edit to start applying filters and effects.
STEP 4
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The Edit options are found on the bottom bar. The first button is Scenes, with a range of preset filters for adjusting the tonal range and white balance of the photo. Here I’ve selected the Portrait filter—it increases contrast while maintaining detail in the foreground figures. 
Click Done to apply the filter.
Note you have to click the Edit button from the main menu after each filter is added.
STEP 5
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Selecting Crops gives you a number of aspect ratios. I’ve selected the Original filter to maintain the photo dimensions. 
By dragging the bottom-left corner circle, I’ve cropped a few millimeters from the right side of the photo to remove the stray sign in the top-right corner. 
Click Done to apply the crop.
STEP 6
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Selecting FX Effects opens up the extensive range of preset color and black-and-white filters. The Special grouping has one of my favorite filters, Cross Process, shown in the bottom-right corner.
STEP 7
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I often find the preset filters too strong, so I click on the Intensity button and pull back the filter to 1/3 strength. Click Done to commit the edit.
STEP 8
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In the Lightbox preview, you can save the image straight to the Camera Roll. You can also use the Share button to send the photos to email or social media.
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The final photograph. You can see that the Camera+ edits have added warmth to the image, capturing the early morning light as it falls across the swimming pool.

PROFESSIONAL EDITING
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As you gain more confidence shooting, you may find that you have less need for heavy post-processing of your images. If your composition is strong, and your exposure is correct, you may wish simply to make the photograph look as natural, and as close to the scene it represents, as possible. Alternatively, you may wish to gain more control over your editing tools, manually adjusting your images. Professional editing apps such as Snapseed and Filterstorm will give you that control.
SNAPSEED
Snapseed allows precise editing control in a simple user interface. The up/down function selection coupled with the left/right filter strength slider is smooth and intuitive to use. Photos can be edited in portrait or landscape modes with the controls taking up limited screen space, letting you concentrate on the task at hand. 
In this section I’ll share two different editing processes using Snapseed: first, a basic color edit that I apply to nearly every one of my photographs and, second, a black-and-white conversion.
Step by step: Basic color photo edits
STEP 1
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On the launch screen, click Open and select Photo Library. 
STEP 2
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Here’s the unedited photo. To start, I’m going to click on Straighten.
STEP 3
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To straighten the photo, touch either the left or right corner of the grid pattern to rotate the image.
STEP 4
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Next, I’m using Crop to draw more attention to the figure.
STEP 5
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Clicking on the blue square in the bottom bar (as highlighted) brings up crop ratio presets. Here, I’m using the Original preset to maintain a consistent aspect ratio.
STEP 6
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I’m cropping the top and left parts of the image to better highlight the subject. Using the rule of thirds gridlines, I can balance the subject and his shadow between the two vertical axes. 
Click the right arrow to commit the edit.
STEP 7
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Next, I select Tune Image.
STEP 8
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Swiping your finger up/down presents you with five different Tune Image enhancements. Swiping left/right changes the amount of the enhancement. 
STEP 9
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As this photo is a little dark, I’ve bumped up the brightness by +52 and ambiance by +14. Remember to click the right arrow to commit the edit.
STEP 10
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Next, I select Details.
STEP 11
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My final enhancement is to apply a little Sharpening to the photo. I try not to go over +15 as it can start to break down the image, particularly with block colors. For accurate sharpening, press the magnifying glass (highlighted in blue) for a 100% preview of the image.
STEP 12
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To finish, click on the Send To arrow in the top-right corner.
Note: You can also preview your Snapseed changes by pressing on the image when you’re on the main menu screen.
STEP 13
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Here are the save and share options. I’m saving the photo to the Photo Library.
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Here is the final photo. The edit helps draw attention to the subject’s relationship with his shadow and the poster text.
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Step by step: Black-and-white edit 
Here is an example of my black-and-white editing process using Snapseed. I convert to black-and-white when I think that a story or moment in the photo will be enhanced by removing the color, drawing attention instead to shapes or shadows or the relationship between elements.
STEP 1
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Here is the original image. It was taken on an overcast day, so the colors are a little flat. 
I can see that there is an interesting relationship between the man and the dog and decide that converting to black-and-white will help draw attention to the moment captured.
STEP 2
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Select Black & White on the bottom panel. 
STEP 3
[image: image182.jpg]
Clicking on the highlighted Preset button gives you a selection of black-and-white filters. I’ve selected the Contrast filter as it brings out the detail in the trees and path.
STEP 4
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Clicking on the Circle button lets you choose the color channel for the black-and-white conversion. I usually cycle through all six before selecting the one that looks best; in this case it’s the Neutral filter. 
STEP 5
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Swiping up and down gives you control over the brightness, contrast, and grain enhancements. Here I’ve dropped the brightness by -6.
STEP 6
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Next I select Details. 
STEP 7
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I apply a light amount of sharpening and click on the right arrow to commit the edit.
STEP 8
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Next, I click on Center Focus. 
STEP 9
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Clicking on the highlighted Preset button, I select the Vignette filter to darken the edges of the photo and draw attention to the central relationship between the man and his dog. I click on the right arrow button to commit the edit, then save the photo to the Camera Roll.
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The final photograph.
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Interview with Jordi V. Pou: Advanced photo editing
[image: image-61.png]
Born in Lleida, Catalonia in 1968, Jordi worked as a press photographer and image editor in Spain and Andorra. In recent years, he has established his professional photo studio in his home town, Lleida. Jordi’s personal work is mainly in the form of intimate black-and-white photography, almost always with an urban theme in his local environment. During the last decade this work has been awarded many times in Spain. His work has also been exhibited in solo and group exhibitions, and his photographs are in public and private collections. During the past couple of years he has been experimenting with new tools and work spaces, including mobile phone photography and its interaction with internet and social sites.
Follow Jordi at @JordiVPou for daily information about his projects or visit his website:
http://www.jordivpou.info
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Jordi is a Spanish photographer, who over the past three years has been using his iPhone to shoot the filmic Kokovoko project in his home town of Lleida. Jordi has kindly shared with us the role that consistent editing plays in the project’s development. 
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Jordi, can you tell us a little about your long-term Kokovoko project? 
Kokovoko is the name of a photography project I started back in October 2009. The idea was just to do a diary with images of my life. That’s why I decided to use my iPhone as a camera, as I always have it ready on me. Since that day I’ve been posting an image on the Kokovoko project site at least daily. It’s also important to say that in fact I do many styles of photography and projects, as it’s my work! Kokovoko is only one of my projects, and it’s surely the darkest one, almost all in black-and-white.
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How important is it for you to create a visual style or thread for the project through your editing?
I strongly believe that style in photography depends on the subject, on the idea behind the group of images you show. That’s what makes a series coherent and that can be achieved by using a similar style for images. In my Kokovoko work that’s all about darkness and black-and-white. Editing is obviously necessary to do a good and controlled conversion to black-and-white, and it’s also very useful for darkness control.
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While viewing your video tutorial on the iPhoneography I was amazed at the intricacy and detail of your editing process. Why do you choose to use the small screen of the iPhone rather than Photoshop?
As I said, I work as a professional photographer. I’m in my studio most of the day, with many hours spent editing in front of a computer screen. I decided to avoid the computer at home, to leave work where it should be. Kokovoko is like liberation. Sometimes I’m working on an assignment for more than ten hours, and when I finish I just have a walk and take pictures with my iPhone for Kokovoko. Another way of keeping it far from work is to edit in the same phone, anywhere, at any moment. Of course control in a big screen is better, but that’s not the idea.
I read that Kokovoko has been displayed in over 23 exhibitions around the world and featured in five books. What does the future hold for the project?
Honestly, I must say I’ve tried to kill it many times, but I can’t. First because I need it, it helps me a lot. And second because it’s working. I mean, people are interested in it; exhibitions, books, press coverage, conferences. I really don’t know what will happen, but results are excellent. It’s been a long and step-by-step process, but always forward. The solo exhibition was a must, with a successful catalog. Now, as an example, the Mind Map exhibition in the Netherlands is showing my Kokovoko work side by side with world-famous artists like Andy Warhol, Jan Fabre, and Marina Abramovic. It’s difficult to imagine what’s next.
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Can you give us an example of how you use Filterstorm to create your beautiful dark Kokovoko world?
ORIGINAL IMAGE
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Here is the original image opened in Filterstorm. The idea is to darken all the wall space and make the eyes the most important part of the image. To do that, I accentuate the eyes by adding contrast, while darkening the rest of the photo.
STEP 1
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I start by converting the photo to plain Black & White.
STEP 2
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The most important tools for adding contrast are Curves or Levels. Both tools are usually found in professional editing software, as the control is much better than using only contrast or brightness.
STEP 3
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Using the Levels tool I add contrast to the image. Here I’m making blacks darker and whites brighter. 
I sometimes darken blacks until they are solid, with no detail left. But I never push whites too much to avoid “burned” areas.
STEP 4
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Using the right upper Function button, you can control the image preview settings. You can choose either before/after, or half and half preview (as shown above).
STEP 5
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One of the most powerful Filterstorm functions is masking. In this image I wanted the left side eye to be a little brighter. I use levels again to make this eye clearer. Because the filter is applied to the whole image, we have to use a mask to tell Filterstorm where we want this applied. This is a powerful part of Filterstorm—you can mask manually, by color range, or using gradients. This last one is a must. 
STEP 6
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As you see in the screen-capture, you can use many types of gradients to apply the effect. The area shown in blue will have the filter correction applied, but not the rest. Here, I used the circular gradient to only highlight the eye.
STEP 7
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Here is the image with the Gradient mask applied.
STEP 8
[image: image202.jpg]
Next, I’m going to use curves to darken the wall in the photo—while making sure I don’t lose detail in the shadow or highlight areas. 
Of course, this will also affect the eyes, but we can solve it by using a layer mask with a gradient filter applied.
STEP 9
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I just darken the image and press the masking option (the pencil). Here I use a horizontal gradient mask that allows me to apply the effect outside a line. 
I use this line over the eyes to protect the paper but darken all the rest. Gradients are fast and easy to use, because the degraded area prevents sharp edges between the modified and unmodified areas.
Once again, the blue represents the area where the filter will be applied.
STEP 10
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Here is the photo with the Gradient applied, darkening the wall above and below the eyes. 
STEP 11
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Another filter I use often in my dark images is Vignette. You have to take care not to darken white areas, as it will often look bad. On this occasion there’s no problem, and I just darken the edges by moving up on the vertical slider.
STEP 12
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Finally, an option I love about Filterstorm is that you can select the JPEG compression quality when you save your image. Saving at the highest quality JPEG file means bigger files with more information.
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The image is done. I usually finish all my processes with a final Levels adjustment to set whites and blacks to a nice-looking contrast.
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EDITING APP FEATURE COMPARISON TABLE
	One-touch	Filter	Advanced
	Featured
	ShakeItApp ($1.99)
One-touch faux-Polaroid app
Recommended for:
Experimenting with Polaroid effects and square format frames
	CrossProcess ($1.99)
Basic retro filter app
Recommended for:
Experimenting with cross-process color filter effects
	Snapseed ($4.99)
Advanced image editing with intuitive up/down, left/right touch interface
Recommended for:
Basic image adjustments (brightness, contrast, fill, temperature, sharpening)
Black-and-white edits including film effects
Selective image adjustments

	Hipstamatic ($0.99)
One-touch square format app with customizable lens and film combinations
Recommended for:
Point-and-shoot experimentation with different film, lens, and frame combinations
	Camera+ ($0.99)
All-in-one camera replacement and filter-based editing app. 
Recommended for: 
Basic white balance and scene adjustment
Easy cropping and rotating of photos
Adjustable color and black-and-white filter effects
	Filterstorm ($3.99)
Professional editing app with advanced editing controls including layer, history, and masking functionality
Recommended for:
Precise image adjustments with multi-point curves and levels tools 
Multi-layer image blending and editing
Dodging, burning, and sharpening with masks

	Additional Apps
	Incredibooth ($0.99)
As the website says, it’s “a photo booth in your pocket”. It takes four photos in quick succession, creating a photo strip
Recommended for:
Taking photos with friends
	VSCO Cam ($0.99)
Beautifully designed filter-based editing app with ten customizable modern filter presets
Recommended for:
Customizable black-and-white filter application
Film effects with adjustable fade, grain, and vignette
Basic cropping
	Photogene2 ($0.99)
Professional editing app with extensive image adjustment controls
Recommended for:
Precise image adjustments with multi-point curves, histogram (levels), and shadows/highlights tools 
Basic dodging, burning, and sharpening with masks
Noise reduction 

	Hueless ($1.99)
Native black-and-white shooting app with live color channel and contrast controls 
Recommended for:
Black-and-white film effects
	Luminance ($0.99)
Advanced filter-based app with stackable slider-based image adjustments with history function
Recommended for:
Highly customizable color and black-and-white filters
Tone curve edits with control over highlights, light, dark, and shadow sliders
Advanced selective color adjustment through hue, saturation, and luminescence sliders
Easy-to-use crop tool
	Adobe Photoshop Express (Free)
Basic Adobe Photoshop functionality on your iPhone
Recommended for:
Simple image adjustments, including brightness, contrast, and saturation
Cropping and straightening


 
*US App Store prices effective June 2012

ADDING TEXT AND GRAPHIC ELEMENTS TO YOUR PHOTOS
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In this section I’ll show you how to quickly add text and graphic elements to your images when editing them. This is useful if you want to create an invite or e-card using one of your original photographs, or if you simply want to add text to a blog or Instagram post. 
The app I’m using in the following example is Phoster, which has a range of pre-designed poster templates into which you can insert images, customize colors, and add your own text. In this tutorial I will show you how to design an exhibition invitation.
Step by step: Creating an invitation with Phoster
STEP 1
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First, open the app and click New. Scroll through the options and select a poster template that takes your fancy. I quite like the look of the Green “Harmer” poster. I’ve decided to do a mock gallery exhibition poster, hoping to one day realize my dream of exhibiting my work in Paris.
STEP 2
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Clicking on the background or camera icon in the bottom menu lets you either take a photo or import from the photo album. For this poster I’m going to use an image I shot in Paris. Once imported, I’m able to scale and move the image into position.
STEP 3
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Here’s the photo added to the poster.
STEP 4
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Next, touching any of the text boxes brings up the corresponding adjustment functions. Here you can type in your title (I’m calling my exhibition “Float”). You can also adjust the type of font, font size, and color. 
STEP 5
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Using the same technique I can add some supporting text to the top and bottom of the image. As with the photo, pressing and holding down on any of the text lets you reposition it around the poster layout. 
STEP 6
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Okay, I’m pretty happy with how that looks. Now I can click on the next button and select a filter. Here I’ve gone for the crumpled look of Paper 3. 
STEP 7
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The final menu lets you either save, share, or go back to the home page. 
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Here is the finished poster. See you in Paris!

FINAL SNAPSHOT
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In this chapter we’ve moved from basic to in-depth editing processes to help you find your creative voice. 
By now you can:
•apply basic edits in Albums
•use one-touch apps to tell a story
•apply filters to enhance the mood and message in a photo
•use Snapseed to make fine-grain color and black-and-white edits
•apply layer masks with Filterstorm
•add text and design elements using Phoster
Now that you know how to make the most of your photographs, the next step is to share them with the world!


SHARE
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In this chapter, I’ll show you how to share your photos, starting from basic text message and email through to blogging and using different social media sites. I’ll also discuss some of the ways in which these simple acts of photo-sharing have evolved into online communities, collectives, competitions, exhibitions, and myriad other projects. As a case study, I’ll also discuss one of my own forays into these more advanced forms of photo-sharing: a competition, exhibition, and book project titled Instaburb.
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JOINING THE COMMUNITY
In the introduction to this book, I spoke about how the iPhone and other smartphone cameras have engendered the phenomenon of “mobile photography”, a movement as much about the ability to take photos on the move as it is about the novel device. However, I think there’s another component of mobile photography that is equally integral, and that is the ability to share your work online—almost instantaneously if you wish. 
It wasn’t until I started to share my own mobile photos online that I found the extraordinary, growing community of photographers taking great photos with their iPhones. And it was those first few positive comments from fellow photographers—friends and mentors such as Sion Fullana and Star Rush—that gave me the confidence to continue using the iPhone to take photos and to challenge the capabilities of the device. 
Over the last few years I’ve striven to do one simple thing with my iPhone photography, and that is to share one photo a day. This act has not only opened up my life to new friendships with people all around the world, but my contacts’ feedback and support, enabled by my commitment to sharing every day, has improved my photography and helped me understand whyI love it. 
Recent research from Hightable.com shows that approximately 27% of all photos taken in 2011 in the United States were taken on a phone, a 10% increase from the previous year. Approximately 300 million photos are uploaded to Facebook every day (approximately 3,500 photos a second). Facebook is now the largest photo library in the world, with around 140 billion images. This rate of sharing is only set to accelerate as vast numbers of people in the developing world begin using smartphones. 
So what does this mean for photography? Personally, I think this is the dawning of a new, extraordinary era of truly democratic photography. I’m particularly excited by the opportunities this new connectivity offers for participation through photography around shared themes. No longer will we be told, “Look at this great photography”; rather, people will say, “Let’s take great photos together.” 
So, let’s get started. If I can inspire you to do one thing, I hope that it’s for you, too, to begin uploading one photo per day. Who knows where it will lead you?

BASIC SHARING
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In this section, I’m going to show you two basic sharing functions—MMS and email—straight from your Camera Roll. This is particularly useful if you wish to share your image with one or two people.
STEP 1
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First, open Photos and select an Album. 
STEP 2
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Select a photo and tap the Send To button in the bottom left-hand corner. 
STEP 3
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This brings up a list of options for sharing your photograph. Tap Message to add your photo to an MMS text message. From the same options menu you can also email your photo. 
STEP 4
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To send multiple photos, you need to return to the album menu and click on the Select arrow in the top-right corner. 
You can select a maximum of five photos for emailing. To email the photos click Share, and then Email. Or you can copy and paste the photos directly into an email.
STEP 5
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Here is the email with the attached photos. 
STEP 6
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Hitting Send will bring up a size options menu. I mostly use the Actual Size to preserve image quality; however, if the images are to be used for Instagram or other social media sharing, Medium or Large size is often enough. 

HOW I SHARE MY PHOTOS
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First, I’m going to show you the most popular social media tools for sharing your photography online. You may decide to upload your images to one site only, or you may use a combination of sharing platforms. I send my photos to five main social media sites: Facebook, Tumblr, Instagram, EyeEm, and Twitter. My Tumblr and Instagram feeds are also embedded on my professional website.
Each platform has different features and purposes, depending with whom you’d like to share your images. For example, uploading to Facebook allows your personal friends and acquaintances to enjoy and comment on your photos, making it a popular choice for sharing holiday snaps. By contrast, EyeEm and Instagram are dedicated photo-sharing apps, and, as such, many photographers (myself included) enjoy interacting within this like-minded community.
Here is a diagram to help illustrate the four sharing processes I’ll describe below. 
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As you can see, I share my photos via a number of different pathways: 
1: Facebook
As mentioned, Facebook is the largest photo-sharing network in the world. Most of the top photo-sharing apps will enable you to link and auto-post to your Facebook Profile. A word of warning though: once a photo is uploaded, Facebook gain the license to use your image as it sees fit, including in on-site advertising, so share with caution.
In the past it was quite difficult to share multiple photos directly to Facebook from your iPhone. There’s now a dedicated Facebook Camera app available which lets you add multiple photos, text, and geotags to your photos. 
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2: Tumblr
Tumblr is a blogging platform with a very simple interface, and hundreds of preset blog themes to choose from. When I started my Tumblr blog in March 2010, it took less than ten minutes to set up. Since then, I’ve uploaded over 1,300 photos to the blog. I can click on my archive and see how my photography has changed over the years, from Hipstamatic to black-and-white or stylized color, and now straight-up color photos. 
Tumblr also has a great web app that lets you upload photos, text, audio, and video directly from the iPhone to your blog. Furthermore, you can tag and search posts based on shared interests, locations, and topics. I often search the “mobile photography” tag to see what’s happening in the community. 
Tumblr also makes it very easy to follow other blogs and watch new posts appear in the app’s “Dashboard”.
Step by step: Posting a photo to Tumblr
STEP 1
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Here’s the Tumblr Dashboard, showing the stream of posts from the blogs I follow—in this case, the AMPT Team blog. Click on the blue button in the bottom-right to create a post. 
STEP 2
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The post screen gives you a number of post type options. I’m going to make a Photo post.
STEP 3
[image: image227.jpg]
You can take a new photo or upload an existing one from your Albums. 
STEP 4
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I’ve selected my photo and added a caption. Add word tags by clicking on the small “tag” button in the bottom-left.
STEP 5
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Here are a few tags I’ve added to the photo. These tags allow Tumblr users to search for content through key terms. Try searching with the “iphone” tag and see how many posts you find!
STEP 6
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Clicking on Options brings up a range of publishing, sharing, and customization settings. I’m sending this post straight through to my linked Twitter account by selecting On. 
STEP 7
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Here’s the photo post on my Tumblr dashboard.
STEP 8
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And here it is on my iPhone-optimized Tumblr theme. You can find the blog post here.
[image: image-67.png]
[image: image15-1.jpg]
Go searching for some great iPhone and mobile photography-focused Tumblr sites, including Photojojo’s sister site We Love Phoneography and the AMPT Team blog.
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3: Instagram
The most popular photo-sharing app is Instagram. At last count, the app had over 80 million users across the iOS and Android platforms. I am an Instagram addict. I love scrolling through the feed to see the photos my friends have taken that day. I see Instagram as a small square window into the lives of people all around the world. 
Here I’ll show you how to upload a photo on Instagram. It’s a simple process (which is no doubt why Instagram has attracted so many users), but I’ll also include instructions on how best to “cheat” the program when you want to upload a landscape image to Instagram’s square-formatted platform. To do this, you’ll first need to download Squaready.
Step by step: Sharing with Instagram
STEP 1
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Instagram launches into the Home screen, where you can see a photo from Star Rush on my Instagram stream. The other tabs on the bottom bar are Explore, Camera, News, and Profile. Press the Camera tab to load a photo.
STEP 2
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This activates the camera. You can take a photo at this point, but it will be in square format. Pressing on the double square button in the bottom-left corner takes you to the Camera Roll instead. I’m uploading the Yamba beach photo.
STEP 3
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Uploading a landscape photo leaves you with two options: Place it in the middle of the box and leave black bars on the top and bottom of the final image, or zoom into the photo to make it fill the square format.
STEP 4
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I don’t like either option for this photo, so let’s explore a third way to load it, this time with white instead of black bars. 
STEP 5
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To do this, you need to launch Squaready first. This app lets you zoom in and reposition the image on a white canvas. Here you can see the Squaready launch screen. Click on the Load button (1) to add a photo.
STEP 6
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Here is the Yamba photo. As you can see, Squaready has added white space to the top and bottom of the photo. Click on the Send To button in the top-right corner.
STEP 7
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This brings up a few options. I’m going to Send in Instagram Format. 
STEP 8
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This launches an app selection menu—from here, launch into Instagram.
STEP 9
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Here’s the newly adjusted photo loaded straight into Instagram. At this stage, you can add a filter or border effect; I’m leaving the pic as is (“Normal”). Click the green tick.
STEP 10
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Here you can add a caption, hashtags, and location. Click Share.
STEP 11
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And here’s the Yamba photo uploaded to Instagram. 
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4: EyeEm
EyeEm is similar to Instagram in that you can easily share images to a dedicated photo-sharing app straight from your iPhone (and like Instagram, EyeEm also has an Android app). But you will notice a few differences. Most importantly, the EyeEm app shows photos in their native format, whether landscape, portrait, square, or even panorama.
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The EyeEm popular page features photos in their native format.
The second point of difference for EyeEm is its camera, which has a live preview mode that lets you take landscape or portrait images and simultaneously apply one of the app’s preset filters (swiping left and right) or borders (swiping up and down).
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Here are two examples of the same scene using different EyeEm filters. I like the live preview mode, as you can use the filter effects to support or even guide your framing and lighting choices.
Once you’ve taken the photo, EyeEm’s advanced predictive geotagging tool anticipates your location and what you are doing there, and then uses these tags to create EyeEm “albums”.
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Here the app has accurately predicted that I am having lunch at my favorite local Malaysian restaurant, KL Bunga Raya.
Both the activity and location album suggestions then form searchable categories within the app.
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You can see that the app has added my photo to the Lunch topic, which contains over 2,500 other lunch-inspired photos. It has also created a new place tag for the restaurant. 
EyeEm is great for group events. After three uploads to the same tag in the same location, it creates a group album. For example, I held a workshop at EyeEm earlier this year. The custom tag for the event was “EyeEm Masterclass”. Over the course of the event, more than 250 photos from 30 different photographers were added to the album.
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At your next party, work function, or wedding, create an album on EyeEm or a hashtag on Instagram, and ask all your guests to contribute to it. You could include the album name or hashtag on the invitation, name tags, or place cards. At the end of the event, you’ll have a nice little gallery of images, taken from all different angles and perspectives. You could even project them live at the event as they are uploaded.
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ADDITIONAL PHOTO-SHARING APPS
Twitter
Yes, Twitter only allows 140-character posts, but it’s also used to share images through Twitpic and image links to external sites, particularly Instagram and Flickr. I send most of my Instagram and Tumblr uploads to Twitter so that my Twitter followers can see my latest photos. 
Google+ 
Google’s answer to Facebook has a large and active photo community, including many mobile photographers. One of the most active mobile photographers on Google+ is fellow Mobile Photo Group member Star Rush, from Seattle. Star has, if you’ll forgive the pun, become a star on the site and regularly hosts dedicated Google+ video shows.
The greatest advantage of G+, apart from the effective circle system (which separates your contacts into different networks or “circles”), is the hangout function, which lets you video chat with up to nine other friends live. It’s an amazing way to get together with fellow photographers from all around the world and talk editing and sharing tips. 
Path
Path is a social-sharing app with a difference: it only lets you share your profile with a maximum of 150 people. This makes it a great app for people who want to share their photos with a small, selective network of family and friends. The app is also beautifully designed and easy to use. 
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BUILDING COMMUNITY THROUGH PHOTO-SHARING
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USING HASHTAGS TO SHARE INTERESTS, THEMES, AND SUBJECTS
One of the best aspects of using photo-sharing apps is the ability to build a community around similar photography styles, locations, or topics. 
One of my favorite ways to engage with this is to use the hashtag function in Instagram. Hashtags are the easiest way to tag images in order to create a group. For example, you can see in the Instagram example here that I tagged the photo with three hashtags: #Yamba, #Australia, and #Beach. 
Clicking on #Yamba shows me all the other tagged photos from Yamba on Instagram.
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There are over 600 photos. Clicking on any of the thumbnails takes you to the individual Instagramer’s account. 
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The #Australia account has almost half a million photos uploaded. This shows the extraordinary popularity of Instagram Down Under.
One point to remember when using Instagram is that hashtags can only be added to your own photos, not those of others. Furthermore, hashtag categories cannot be exclusive or policed, so anyone can join your group. This can lead to the phenomenon of “hashtag bombing”, whereby users find and apply common hashtags to try to get their work seen by others. This practice often renders hashtags unusable, as their original purpose becomes lost in a sea of attention-seeking.
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LOCAL PHOTO WALKS
The most exciting aspect of photo-sharing apps is the ability to create opportunities to meet people in real life. This can be done through organizing different types of events or meet-ups. 
The most active communities are on Instagram. The official Instagramers site is filled with resources related to the Instagram community in your town, its members, and upcoming activities. 
I’m an active member of the Melbourne Instagram community managed through the IgersMelbourne account, and have participated in most of the local photography walks. We’ve grown from three members at the first walk in March 2011 to over 50 in March this year. A number of the meet-up participants have become good friends both online and in real life. 
The walks often follow a loose path through town during which people snap images that they share under a common hashtag. You can see some of our Instawalk images at the hashtags #instameetmelbmar12 and #instameetmelbdec11.
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Melbourne Instameet—March 2012
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Interview with Oliver Lang on the social future of photography
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Oliver Lang lives and works in Sydney, Australia. He photographs with an iPhone for the simplicity, convenience, and the conversation. Photography is Oliver’s other language. He shoots street and documentary and embraces the importance of composing the light and the scene.
Oliver has been exhibited in Berlin and also at the Apple store in Sydney. He has featured on iPhoneography.com and EyeEm.com and print publications such as the Daily Telegraph. He was recently interviewed for the ABC Art Nation feature on the explosion of mobile photography.
He is expanding his work into other creative areas and is interested in hearing about any creative projects where the capabilities of mobile photography can play a role.
You can find Oliver’s work at:
Website: oggsie.com
Twitter/Instagram: @oggsie
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Oliver Lang is a fellow Australian mobile photographer who shares with me a passion for using online photo-sharing to build community. He’s a prolific Instagram user, is one of the app’s “Suggested Users”, and at the time of publication has over 80,000 followers. I asked Olly about what mobile photo-sharing means to him and what role it plays in the future of photography. 
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Olly, why do you share your iPhone images online? How does it help you as a photographer?
I can say something with a photo that I’d never be able to explain verbally. Photography is a way of seeing, but photographs are also a way of revealing. Sharing my photographs has made me feel like I have something I can give to others, something previously unseen. Sharing photography online is overall a participatory experience. It’s a two-way visual and verbal communication, and shows that photography is a language as much as it is an art. The more I communicate through sharing images online, the better I become as a photographer.
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You’re known for your live photo blogging of Sydney events. How important is it to share good photos, quickly?
As more and more information is becoming available online, audiences now want a real-time experience. A real-time experience needs to have as many elements of participation as it can to be effective, and taking images encourages participation.
When I shoot and share images during an event, it’s with the same approach as my mobile street photography. You have to capture and share the essence of the event, and not just prove that it’s a real-time image. When I choose the image to shoot and to share, I’m thinking of the experience that the photograph conveys, and not simply the experience of being at the event itself. As a result, you don’t need to share hundreds of images, and I can trust in the imagination of an online audience to fill in the blanks and create the experience from an image, if it is well composed and contextualized.
The reality of the online experience is only limited by the experiences of the people sharing their images. If they feel like they’re adding images to a database, the experience is dry, but if you’re actively commenting on and curating their photos, they’re more likely to interact and participate. This is the under-explored side of mobile photography: the curation of the experience rather than simply the contribution of images. 
Does the small size of the iPhone screen change the way you shoot? Do some shots work better than others when being viewed on the iPhone?
You need to understand how the audience views your mobile images. Most people will view your work from a mobile device, so screen size is a huge factor. This limitation of viewing size has certainly pushed my photography towards a “get-closer” style of framing. By being closer to a subject or scene, the image will contain more content and the viewer can better engage with your image on a phone screen. 
What advice would you give someone who feels overwhelmed by all the online channels available for photo-sharing? Where should they start?
Nearly all mobile sharing services are free, so it’s easy to trial each one before deciding which you prefer, or how you want to use it. Don’t just share your images online; explore the community and try to learn from other mobile photographers.
The best way to get started is to use whatever navigation tools are available in the app. Don’t rely on the popular or recommended user functions; search by hashtag or location to find images that are being shared nearby; get involved in the local Instawalks, mobile photography competitions, and Facebook groups. The more connections you make with other people, the richer your experience will be. I’m continually finding new people and seeing old friends start new projects, so looking around is always rewarding.
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With so many photographs being uploaded every day, how do you find good photos on an app like Instagram?
You’ll be exposed to thousands of images (mobile photography sharing is 24/7), and your tastes will change over time, so you need to follow and un-follow users to keep your feed of images relevant to your tastes and fresh for exploration. Once you’ve found someone who you admire, check out who they’re talking to, what images they’re liking, and extend your search along those connections. Referral is the best way to discover new sources of inspiration, so ask people for other photographers they recommend! 
Don’t forget to look outside of the mobile photo community. Look around at the best images that you can find from history, be it the work of Magnum photographers or National Geographic articles. This will help you work out what you seek from photography, and what sort of image speaks to you. 
In your blogposts you talk about how photography is moving toward collective experiences rather than the single “hero” image. Can you tell us what you mean?
Mobile photography has a leveling effect that has removed the barriers for people to participate in documenting a shared experience. A recent example is the imagery to come out of the global Occupy movements. While mobile photography will not replace the high-end photographic world, it creates an experience through mobile participation. Current methods such as geotagging and specific hashtags create an online hub which, if successful, will be revisited again and again, and snowball into a self-sufficient photographic ecosystem.
I think ‘hero’ or iconic images still have an essential role to play, but online they’re no longer isolated on the gallery wall. It was clear to me when I visited New York recently that people are no longer interacting with art in the way they used to. I saw nearly every artwork in MOMA being photographed by a visitor. In a way, mobile photography is one step ahead of this process, as the iconic mobile images are coming off the wall to mingle with the other images. These images are now the life of the party, but it’s still anyone’s party.

GETTING YOUR IMAGES READY TO PRINT
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When I recently exhibited my photos with other photographers from around Australia for a street photography competition, a number of the attending photographers, many of whose images were shot on a mobile phone, say it was the first time they’d seen their photos in print. Other photographers, used to working with a DSLR camera, said they couldn’t tell the difference between the mobile photos and the SLR ones! 
However, there are still some clear limitations when it comes to printing from the phone, mainly related to the size and resolution of the image. So what is the best way to get photos off the phone and onto a piece of paper?
PRINT SIZING
Here are the maximum pixel resolutions for the 3GS, 4, and 4S iPhones. The table opposite shows the corresponding maximum print size at 150ppi, the lowest resolution I recommend for native printing.
I do all my print settings in Photoshop. It’s the only step in my process that does not involve the phone itself. For my last solo exhibition, I upscaled my photo to A3 (11”x14”)—at this size the photos had a native resolution of 165ppi, which was enough for a high-quality gallery print. More information on photo resizing can be found in this excellent article by Marty Yawnick, from Life in LOFI.
	Phone	Picture Size (in pixels)	150 ppi
	iPhone 2	1600x1200px, 2MP	10.7” x 8” (27cm x 20.3cm)
	iPhone 3 and 3GS	2048x1536px, 3.2MP	13.7” x 10.2” (34.7cm x 26cm)
	iPhone 4	2592x1936px, 5MP	17.3” x 12.9” (43.9cm x 32.8cm)
	iPhone 4S	3264x2448px, 8MP	21.8” x 16.3” (55.3cm x 41.5cm)

Source: Life in Lofi
PRINTING AT HOME
Most home ink jet printers will do a great job of printing iPhone images. Canon and Hewlett Packard both have excellent iPhone apps that allow you to print wirelessly from your phone. The apps let you wirelessly connect to your home printer, select photos, and adjust page size and print quality.
ONLINE PRINT SERVICES
There are a number of online services that will help you print your photos directly from your phone. I’ve used a number of them and have been very happy with the resulting prints. The majority of app-based services are located in the US and include:
•Snapfish
•MoPho
•Postalpix
There are also a number of online services that will help you make books and other items out of your photos. Two that I have used are Blurb and MagCloud—both have capabilities to import Instagram photos into their publishing software, in which you can lay out the images to make a book or magazine.

CASE STUDY: INSTABURB BOOK AND EXHIBITION
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Throughout this chapter I’ve showed you a number of ways to share your images, whether from person to person, in print, or online. There are also hundreds of online communities with which you can share, discuss, and curate mobile photography.
For this case study, I want to share with you a project I recently undertook with Oliver Lang, called Instaburb. The project combined several of the photo-sharing methods outlined above, including a competition, curation through hashtagging, a print-on-demand book, and an exhibition and community event. Using Instagram, Oliver and I created the hashtag #instaburb and invited users all over Australia to contribute by uploading photographs around the theme “suburbia”. Over 3,000 photos were uploaded with the hashtag. From these, we selected 50 photos to include in a book we printed via Blurb. Finally, we launched the book with an exhibition in Melbourne, and continued using the hashtag #instaburb to document this event.
[image: image259.jpg]
Instaburb book
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Amy Wauchop @amudays
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Andrea O’Reilly @dappledowl
So, what did we discover? Firstly, we learned via the sheer diversity of images uploaded that suburbia was not any one thing, but a dynamic and complex notion of place. We saw some common themes—the seaside, the bush, backyards, leisure activities—but we were also amazed by the unique and original glimpses into people’s domestic lives. Secondly, we realized how much the participants enjoyed seeing their images—often taken in their own homes and gardens—in print and on show. It vividly demonstrated how mobile photography has made photography an open and democratic process. And thirdly, it showed us that mobile photography is not only about the production and consumption of images, but is also an act of participation—of sharing and discussing images with both friends and strangers from halfway across the country.
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Instaburb book launch photos. Photographer: Maurizio Salvati
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What are some other recent examples of photography-as-participation? The Dasein exhibition, created by Chase Jarvis, focused on the value of the photographic “snapshot”. Jarvis asked his online followers to submit their snapshots for the exhibition. Over 15,000 photos from 190 countries were then printed and curated by Jarvis, and exhibited in a pop-up gallery at ACE Hotel in New York City. The worldwide 24-hour Project, created by street photographers Sam Smotherman and Renzo Grande, used Instagram to curate the images of over 65 street photographers in 35 cities asked to document their city over the course of 24 hours. The resulting images provide an extraordinary glimpse into beautiful moments from all over the planet.
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FINAL SNAPSHOT
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Having been through the processes I’ve outlined in this chapter, by now you’ll be able to:
•send an image to a friend or family member via MMS or email
•upload an image to a social media site such as Facebook, Tumblr, or Twitter
•format and upload an image to a dedicated photo-sharing app such as Instagram or EyeEm, and use albums or hashtags to caption your image
•understand the basics of correctly formatting your iPhone images for print
I hope you’ll also take away some inspiration for other ways in which you can share your images and connect with fellow photographers online or in real life at photo walks or meet-ups. There really are neither rules nor limits!
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CLOSING WORDS
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I hope that this ebook inspires you to perceive the iPhone in your pocket not just as a fancy phone, but as a remarkable new photographic tool—one that lets you shoot, edit, and share wherever you are. 
Before we part ways, there are two points I’d like you to remember when taking photographs with the iPhone. The first is that while the iPhone is revolutionary in terms of what it can do, the principles of great photography remain the same. Harnessing natural light, creating strong compositions, finding the right exposure and focus, post-processing, and other techniques discussed in this book all involve tried-and-tested methods, no matter what camera you’re using.
My second and final point is that there are many ways to approach mobile photography, as you’ll have noticed from the interviews with other mobile photographers throughout the chapters. Some of them are professional photographers who were looking for fresh inspiration when they started shooting with the iPhone; others found that the iPhone itself sparked a passion for photography they didn’t know they possessed. Like those photographers, be guided by your interests and your tastes. Shoot often and shoot a lot. Share your work and invite feedback from fellow photographers, and give feedback in return.
On that note, I invite you to look through the list of resources which includes all the apps and photographers mentioned in this book, plus a few more I think you might like. Pick and choose from this list as you build up your shooting and editing toolkits, and as you further explore the mobile photography community. I wish you the best of luck on your mobile photography journey.


IPHONE PHOTOGRAPHY RESOURCES, REVIEWS, AND TUTORIALS
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Here I’ve listed my favorite iPhone photography blogs, collectives, and photographers to help build your photographer’s toolkit and to start participating in the iPhone photography community. 
iPhoneography.com
Life in Lofi
Instagramers.com
The BeginnersLens
iPhoneography Central
iPhoneArt
iPhoneogenic
The App Whisperer
Lys Photo
Instagram Blog
EyeEm Blog
We Love Phoneography
Mobile photography collectives
Mobile Photo Group
We Are Juxt
AMPT
The Minimals
iPhone photography books
The Art of iPhoneography: A Guide to Mobile Creativity by Stephanie C. Roberts
The Best Camera Is the One That's with You: iPhone Photography by Chase Jarvis
iPhone Artistry by Dan Burkholder
iPhone Obsessed: Photo editing experiments with Apps by Dan Marcolina
Instagram desktop sites
Statigram
Webstagram
Ink361
Instagrid
Competitions and awards
Mobile Photo Awards
iPhone Photography Awards
iPhone photographers featured in this book
AikBeng Chia: Website | Twitter
Andrea O’Reilly: Website | Twitter
Benedicte Guillon: Website | Twitter
Greg Briggs: Website | Twitter
Jordi V. Pou: Website | Twitter
Oliver Lang: Website | Twitter
Theodore Kaye: Website
Robert-Paul Jansen: Website | Twitter
Other recommended photographers
Andy Royston: Website | Twitter
Alexander Kesselaar: Website | Twitter
Amy Leibrand: Website | Twitter
Anton Kawasaki: Website | Twitter
Ben Lowy: Website | Twitter
Chun Tong Chung: Website | Twitter
Dan Berman: Website | Twitter
Dirk Dallas: Website | Twitter
Dutch Doscher: Website | Twitter
Graham Preston: Website | Twitter
Greg Schmigel: Website | Twitter
Gusbano: Website | Twitter
James Campbell: Website | Twitter
Jen Pollack Bianco: Website | Twitter
Jesse Wright: Website | Twitter
Jim Darling: Website | Twitter
Jordan Cortese: Website | Twitter
Keith Weaver: Website | Twitter
Max Berkowitz: Website | Twitter
Michael Sutton: Website | Twitter
Miss Pixels: Website | Twitter
Morgan Miranda: Website | Twitter
Nettie Edwards: Website | Twitter
Nick Moir: Website | Twitter
Richard “Koci” Hernandez: Website | Twitter
Sion Fullana: Website | Twitter
Star Rush: Website | Twitter
Apps
Shooting
6x7 App: App Store | Twitter
645 Pro: App Store | Twitter
AutoStitch Panorama: App Store | Twitter
Camera+: App Store | Twitter
Camera Awesome: AppStore | Twitter
ProCamera: AppStore | Twitter
Editing
CrossProcess: App Store | Twitter
Filterstorm: App Store | Twitter
Hipstamatic: App Store | Twitter
Luminance: App Store | Twitter
Phoster: App Store | Twitter
ShakeItPhoto: AppStore | Twitter
Snapseed: App Store | Twitter
VSCO Cam: App Store | Twitter
Sharing
Canon Easy Photo Print: App Store
EyeEm: App Store | Twitter
Facebook Camera: App Store | Twitter
Facebook: App Store | Twitter
Google+: App Store | Twitter
HP e-Print Home and Biz: App Store
Instagram: App Store | Twitter
MoPho: App Store | Twitter
Path: App Store | Twitter
Postapix: AppStore | Twitter
Snapfish: App Store | Twitter
Squaready: App Store
Twitter: App Store | Twitter
Tumblr: App Store | Twitter


SHARE THE LOVE
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Thanks for buying a copy of dPS’s latest photography resource. I trust that you’ve found it helpful in becoming a better photographer.
Tell a Friend
If you’ve enjoyed this resource we’d love for you to share news of it with a friend. Not only do we think they’ll thank you for helping them improve their photography but it helps to keep growing the dPS community with every sale of the book.
Please pass on news of this ebook by:
Emailing a Friend
Share this link with your friends who you think might appreciate learning how to improve their photography: digital-photography-school.com/iphonephotos
TWEET ABOUT IT
SHARE ON FACEBOOK
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WANT MORE?  
How to Keep Improving Your Photography
Of course there is a lot more to learn about photography and I’d like to personally invite you to continue to journey with us as we explore the topic on the Digital Photography School site.
There are three main ways that I’d like to invite you to do this:
1. Subscribe to our Weekly Newsletter
Each Thursday I email a free newsletter to over a quarter of a million of our readers. It contains links to the latest tutorials on the site, key discussions in our forums, reviews, great resources and equipment for photographers and shows off some great photography.
To get this free weekly newsletter sign up here
2. Become a Forum Member
Over 210,000 of the readers at dPS have joined our free forum/community area. In this section of the site members share what they’re learning, post their best photos, ask and answer questions and have a lot of fun with their camera. 
There are areas for all kinds of photography, including the “share your shots” forum where readers are encouraged to submit their inspired photography.
We’d love for you to join us—simply visit our forum area and look for the join now link.
3. Follow us on Twitter or Facebook
Many of our readers also choose to interact with dPS on social media sites Twitter and Facebook. Become our ‘friend’ on these sites for updates from the site as they happen!
twitter.com/digitalps
facebook.com/digitalps
Happy snapping!
Darren Rowse
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CONNECT WITH MISHO
You can connect with Misho via:
Facebook, Twitter, Instagram or visit his website: http://www.mishobaranovic.com
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